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FOREWORD

THrs 1s indeed a valuable publication brought out by
the erudite and enthusiastic scholar Dr. V. Raghavan.
Thanks to the Adyar Library, the sigmficant work
Sarva-deva-nildsa, which has been preserved there in a
manuscript, has been edited and brought to ight. It
is ah interesting anq instructive narration of the lives
of the promment' men who lived in Madras City during
the days of the East India Company These illustrious
persons were patrons of art and letters and the work
refers to the poets, scholars, musicians and dancers
patronized by them  They were also Dubashes engaged
in flourishing trade with the Englishmen They were
trustees of many ancient temples. One notices from
the particulars given here and elsewhere about Madras
City that, when the British occupied 1t, it was far from
being a mere fishermen’s village as it 1s sometimes
represented to have been. The present temple of
Sri Cennake$ava, after whom the City was named,
stood originally in the area where the Fort was raised
and there was a prosperous township around it. Madras
and its suburbs were, as they are today, full of temples
with their great Dharmakariz-s. The description of
these celebrities of old Madras reveals how this City
was full of wealth, piety, virtue and culture. The
present City is an incorporation of the villages of
Tondainddu around the sea coast. It must be very
pleasing, particularly to the old residents of the City,
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that thewr predecessors and ancestors were magnificent
leaders who contributed in no small measure to the
growth of civilization and the upkeep of tradition and
culture mm the City Publications of this kind will serve
also to correct the impression that the cultural associa-
tions of Tamilnad were concentrated in the southern
districts Let me congratulate Dr. Raghavan on his
industry and genius and on bringing out a work which

1S unique in many ways. .
M. BHAKTAVATSALAM

Fort St. George, Madras
Ist July, 1958



PREFACE

For including this work in the Texts and Studies of
the Adyar Library, I am thankful to the authorities of
the Library  Miss Ann Kerr and Mrs. Radha Burnier,
and among the Library staff, Dr. Sreekrishna Sarma
and Pandit V. Krishnamacharya, have helped me in
seeing the work throygh the press.

I am particularly mdebted to the Hon. Sri
M Bhaktavatsalam, Home Minister, Government of
Madras, for writing a Foreword to this book. It is
appropriate that he has associated himself with this
publication for he is holding also the portfolho of
Hindu Religious Endowments, including Temples and
has already interested himself in the renovation and
revitalization of the temple as a religious and cultural
community centre. Madras and its outlying areas, as
I have shown in the Introduction, are still noted for
their innumerable temples, some of these, including
a few of great antiquity and canonical association,
are spothighted in the present work; and with the
management of one of these, Sri Bhaktavatsalam’s
family had been associated It is hoped that this
publication will kindle further interest in the study of
Madras and Greater Madras from indigenous sources.

V. RacHAavaN

Madras Unwersity
Vyasa-Parnima 1958



ERRATA

(Text)

Page 21, line 4 For Rglissa® read giissas®

Page 26, ine 13 In the footnote to this line 1t has been suggested
that the two mussing syllables may be Venkaf and the full
name of the Brahmun scholar Venkatrama following the
popular pronunciation. But from p 94, v. 160, where
again this scholar 1s described his name 1s found to be
Just Rama Consequently, the gap has to be filled by some
other word or descriptive epithet.

Page 26, line 16+ For TERISHER read AR AT

Page 44, note 2: For °Bre- read °Rreww

Page 96, note 2 For i} gsf read Gravi gw



N
INTRODUCTION

THE SARVA-DEVA-VILAsA, preserved in a unique
manuscript in the Adyar Library, 1s a work interesting
in many ways. Written in the form of a Campi-
kavya, a composition 1 prose and verse, 1t describes the
city of Madras at the close of the eighteenth century
andss thus of value for those who are interested m the
history and growth of the City in the days of the East
India Company. Most of the source material relating
to this period consists of records of the Company and
writings left by Englishmen; accounts of old Madras,
including those written by Indian authors, have
hitherto had only this material to draw upon and had
consequently to give a rather one-sided picture. The
present work concerns a number of Indian merchant-
magnates who had dealings with the Company and
provides an independent account written from the
Indian point of wview. Glimpses of life in old
Madras so far presented have also related mostly to the
life of the English settlers, but from this work we are
able to have a picture of the life of the local citizens
of those times.

The aristocrats who figure in this work appear in
the role of patrons of art and letters; along with them
are described the poets, scholars, musicians and dancers
patronized by them. As these arts were closely related
to the temples, the primary role in which these patrons
are featured is that of the Dkharmakartd or trustee in
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charge of the temple, 1ts mamtenance and its festivals.
We see here, therefore, members of that enlightened
aristocracy which had long sustammed the traditional
culture m the land. Here we have a view of that
Madras of which Saint Ramalingasvami sang “ dharma
migy Cennar ’—°° Madras full of virtue and piety .

We know from this work the names of many
patrons who have been hitherto unknown, also, we
hear of the names of scholars and artists, who, along
with therr patrons, had built up the cultural and
artistic associations of the city. South Indian musicol-
ogists will see that this is perhaps the only known
literary and historical document mentioning the names
of some of the leading Carnatic musicians. Information
is given also on many of the temples in the City and its
outlying parts. An idea is gamed here of the topography
of the City as it was and the villages incorporating
which it grew to its present form.

The Sarva-deva-vilasa 1s interesting from the literary
point of view also. In Sanskrit, there are many works
which can be classed as popular literature because of
either the easy form of Sanskrit employed or the
historical, local, documentary or contemporary interest
of the subject matter. There are of course the classics
which form the highways of Sanskrit; but Sanskrit
does mnot wholly lLe in the highbrow Sastra-s or
ornate Kavya-s; there are also simple works, works in
popular diction and on popular themes, and various
other documents containing material of value in one
way or another, which form the byways of Sanskrit;
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this class of writings too—to which the present work
may be assigned—deserves to be brought to light and
studied

It was m 1939 when the Tercentenary of Madras
city was celebrated and the publication of The Madras
Tercentenary Commemorairon Volume had been undertaken
that the manuscript of the Sarva-deva-vilasa came to my
notice. The work could not be used immediately, for
the different persong and places mentioned m 1t had to
be identified. "Though for purposes of Kavya, the
work resorts to certain conventional poetic descriptions
of an exaggerated type, the persons, places and chief
activities mentioned are historical. Their 1dentification
was a task of prolonged labour, involving a poring over
many records relating to the City, a combing of the City
and its streets, and successive visits to all the neigh-
bourmg temples and villages. I am glad that I have
finally succeeded in identifying all but one of the
temples and villages mentioned 1n the work and all but
one of the major patrons. In the footnotes I have
recorded my obligation to some friends who suppled
me with clues for the identification of some of the names.
I particularly express my thanks to Sr1 T. V. Abhirami
Mudaliar, the present descendant of one of the patrons
described in the work, Vedicala of Tottikkalai, for
permitting me to take a photograph of the self-portrait
of Vediacala in his possession.
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THE MANUSCRIPT

The unique manuscript of the SDV i the Adyar
Library (No. 69, 367) 1s m palm leaf m Grantha script
and consists of eighty-six leaves. Omn the reverse of
leaf number twenty-nine, the writing stops with a single
uncompleted line, leaving the rest of the leaf blank;
however there 1s no gap here, for leaf thirty continues
the text just where the unfinishgd line left it. The
handwriting from leaf thirty to thirty-nine is of a
different style and bolder. It 1s clear from this that the
leaves one to twenty-nine represent a fresh transcript.
Leaves forty and forty-one are in the same hand as the
first twenty-nine leaves. The hand again changes and
when the text is resumed on leaf forty-two, there is a
gap between the beginning here and the end on the
previous leaf. The changed hand continues till in
leaves sixty to seventy-nine the hand of the first set of
leaves reappears. At the end again the hand changes
and there are in this hand seven leaves, which were
originally longer than the others and have had their
ends broken to conform to the size of the rest of the
manuscript, with the result that parts of the lines have
been lost. The last seven leaves had also been inserted
on the thread in a wrong sequence, some of them in
reverse order; I have now rearranged these last seven
leaves in their proper sequence.

All this indicates that the manuscript represents
remnants of an original to whose older leaves a copy
made on fresh leaves in a new and neater hand had
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been added On the top of leaf 16, stanza 12 has a
gap but the copyist writes as if there is no lacuna The
major gaps m the manuscripts are those mentioned
above; the minor ones are indicated at theiwr places in
the edition.

The manuscript has evidently been written or copied
by a Tamil scribe who, 1n conformity to the characteris-
tic colloquial Tamil pronunciation, writes ‘Sambrajya’
amd ‘ Ekambra’, insgrting a ‘b’ in these words.

NAME, EXTENT AND SUBJECT MATTER

The name Sarva-deva-vilasa, according to the expla-
nation given in the text itself (p. 2, v. 4), has refer-
ence to the different gods (sarva-deva) who had taken
human incarnation and were sporting (wldsa) in the
city of Madras in the form of the leading patrons of
the city. The name 1s also indicative of the activities
(vilasa) of all these leaders (sarva-deva) of the City.
A third sigmificance of this name, which seems to have
been in the mmd of the author, is derived from the
description of the festivals (z/dsa) of the deities in the
different temples (sarva-deva).

At the beginning of the SDV two Sanskrit Pandats
living in the Town appear on the scene, discussing the
way in which scholars like themselves could derive
help in the City. It is summer (ch I, v. 12). They
go beyond the Town Wall, seeking the big garden of
one of the City-magnates Kihingardja (Aévasa I ends
here). In that garden they see Kailingardja, utter
verses extolling him and receive presents from him.
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After a few days (p 10, L. 1) they go to the garden of
another leading citizen Srirangarija who also honours.
them (Aévasa II ends here). In the third Asvasa, the
rainy season has begun. The two Pandits discuss the
greatness of the three personalities of the Caty,
Sriratga, Kalingarija and Vedacala. Then the advent
of autumn 1s mentioned. In chapter IV, the two
Pandits see Vedacala coming out of the Town and
proceeding to his country-seat Kalasa. The whole
of chapter V 1s an account of Vedacala’s visit to his
village, and the festival of the God Cidambare$§vara m
the temple there maintained by him. The two Pandits
accompany Vedacala to Kalasa, which they reach that
night. The next day, Vedacala, accompanied by
Sriranga, Deva Niyaka and Kilingarija, goes out for
a morning ride Then Vedacala and his friends visit
the temple, have food together and spend some time
pleasantly. Afterwards a Sadas is held in a tent and
the two Pandits present their new musical compositions
and receive honours Before they disperse, Deva Nayaka
invites all the friends to stop on their way to the City
in his place at Nungampakkam, to enjoy his hospitality
and visit the Agastye§vara temple there.

Chapter VI brings all the patrons and the two
Pandits to Nungampakkam and a programme similar
to that at KalaSa is repeated with the difference that
instead of the special morning ride at Kalaéa, there is
a description of the patrons enjoying a bath in the big
lake at Nungampakkam. Also the Sadas at Nungam-~
pakkam is given more importance, as in addition to the
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presentation of two new musical compositions, there 1s
a scholarly disputation between the two Pandits and
Misra, the Pandit of Deva Nayaka, with Sesadri Sastrin
as umpire Before the contest with Miéra, one of the
former sings a hymn of eight verses on the deity in the
temple This Aé§visa ends abruptly and there is agap m
the manuscript when the Nungampakkam episode closes.

When the text begms agamn, the patron Sriranga
goes in a procession to the temple of Ranganitha at
Toyadri, accompanied by Venkatddri, his associate or
deputy m the management of the temple, and a large
retinue At Toyadri a new sacred Temple Car had
been built by Venkatadr: and the festival of taking the
deity m 1t in procession 1s described. Here again the
Pandits are honoured.

The Pandits then return to the City and proceed
to Tiruvorryiir where they meet Lingappa, the trustee
of the temple there. A detailed description 1s given of
the deities and shrines in the Tiruvorriyiir temple.

From Tiruvorriylir they decide to proceed to
Triplicane where on Monday Kalingarija will hold a
big Sadas in his garden Passing through Mahapuri,
the two Pandits reach Triplicane and the temple of
Parthasirathi, whose trustee, Annisimi, is described.
After a bath in the sacrcd temple-tank and a visit to the
temple, the patrons go in a big procession to Kalinga-
raja’s garden nearby. After a bath in the tank there
and a dinner party, they take part in the biggest Sadas
of the City at which almost all the magnates, scholars.
and artists are present.
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Then follows a series of descriptions in which one
Pandit asks and the other answers questions about the
identity, name and importance of each personality in
the gathering—merchants, landlords and Brahmuns,
some of them Tamilians, some Telugu

The manuscript unfortunately breaks in the section
describing the distinguished Brahmins of the City.

THE AUTHOR

Neither 1in the colophons nor ‘in any other place
in the manuscript, is the author named. In the third
introductory verse (p. 1), the SDV says that the
author was the son of Ramasiiri and grandson of
Sankarastiri and that he wrote the SDV for the gratifi-
cation of the rich men of the city of Madras When
closing this verse, the author appeals to good men,
scholars and others, to receive the work well out of
consideration for him Here the manuscript reads:
“ karunyanmayi nirasam ca sarasam kurvantvimam bhargave®.
One may be led to take ‘bhargave’ at the end of the
line as going with ‘may:’ at the beginning of the line
and thus revealing the author’sname. Butit is not easy
to accept this construction, for the two locatives ‘ may’
and ‘bhdrgave’ are far from each other (diranvaya), fur-
ther, it is unlikely that after refraining from mentioning
his name in the nominative along with s’okam in the first
half of the verse where he takes the trouble of mentioning
by name his father and grandfather, the author would,
at the end of the verse, resort to an indirect way and
clumsy construction to smuggle in, so to say, his name.
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Beyond chapter VI (p. 55, v. 43) the text eulogizes
a poet and logician Here the word Bhdrgava occurs
and from the construction of the line, which 1s not free
from difficulty, the word could have double entendre and
refer on the one hand to Sukra or Valmiki the kan par
excellence, and on the other hand to one Parasurima,
the °‘kawi-tarkika-Sardila® (tiger among poets and
logicians) who is later identified as the chief scholar in
the retinue. The real form of the name then is not
Bhargava but Parafurama and m the absence of clear
evidence 1t 1s difficult to consider this Paraurima as
the author of the SDV  On these grounds, I have not
set much store by the reading ‘bidrgave’ m the third
mtroductory verse and have not looked for the author’s
name 1 it

There were Telugu scholars and patrons in the
City at the time of the SDV, but it is clear from the
style, which now and then adheres closely to spoken
Tamil idioms, and also from other indications, that the
author was a Tamilian. From the grandfather’s name
Sankara and the repeated references to the two Pandits
doing Sivapfya (pp 44, 51, 76), we may take it that the
author was a Smarta Brahmin

THE DATE

We have several indications about the date of the
SDV. Some of the personalities described in the work
are well known in the history of Madras and some
could be traced in the records of the City, which make
it possible to determine when the SDV was written.
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Vedicala of Tottikkalai patronized Subrahmanya
Mum who wrote two Tamil poems in A.p. 1786 and
1789, he figures also m a Madras District Record dated
3rd September 1816

Deva Nayaka is mentioned in an mscription of his
temple at Nungampikkam which states that he pur-
chased land and endowed the temple mm 1808. He
was Dubash (agent) to Col. Ford and Sir Eyre Coote
and was wounded in the battle of Wandiwash m 1760.

Pindikiiru Venkatadri, another patfon, is mention-
ed as the trustee of the Krsna temple in Coral
Merchant Street; this temple was built about A.p. 1787.

A Collinga Roy, who may be the patron Kalinga-
rija in the SDV, figures in a document relating to the
Fort area dated 14th February 1800 (See H D Love,
Vestiges of Old Madras, London, 1913, III, p. 511).

Venkatakrsna of Manali was the son of Muddu-
krsna of Manali, who was Dubash of Governor Pigot
(1755-63 and 1775-77) and died mn A.p. 1792 Venkata-
krsna died on January 6, 1817.

Annasimi of Triplicane figures 1 the papers of the
Madras Collectorate from January 31, 1822; from this
time onwards he had difficulties with the Company and
as he was the hereditary trustee of the Parthasarathi
temple at Triplicane, he was evidently in this office for
a period before 1822.

Ravanappa, i.e, Colla Ravanappa Chetty, built
the Kanyaka Parames$vari temple in Kotwal market in
1803-4 but is described in the text without reference
to his being either the builder or trustee of the temple.
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The SDV which mentions the Krsna temple at
‘Coral Merchant Street and Manali Venkatakrsna could
not have been written earlier than 1787 or later than
1817 1If we can attach importance to the Kanyaka
Parameévari temple not being mentioned when the text
speaks of Ravanappa, we may infer that that temple
had not yet been built when the SDV was written In
all likelihood, therefore, 1t was written about A 0. 1800.

. THE WORK

The SDV, being a Campii-kdvya, divides itself into
Agvasa-s, but colophons of only the first five are found
in the manuscript. The end of the sixth Asvasa must
have been lost in the gap between the end of leaf

- forty-one and the beginning of leaf forty-two (p. 51,
1 8) The text shows no divisions in the whole of the
remaining portion; this 1s strange because the previous
Agvasa-divisions occur at fairly short intervals.

The work is mainly composed of dialogues between
two interlocutors who go round the city of Madras
making observations on men and things and, being
Sanskrit Pandits endowed with some gift of composition,
seeking patronage They are given the abstract names
“Vivekin’ and ‘Ativivekin’ and in accordance with the
names, one is represented as sharper in wits and under-
standing than the other From the plan of the SDV,
one is strongly reminded of the ViSvagunadarsa-campi*

1 Nirnaya Sagar Press ed See my paper * Notices of Madras

in Two Sanskrit Works ’, The Madras Tercentenary Commemoration
Volume, Oxford University Press, 1939, pp 107-8.
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of Venkatidhvarin belonging to the latter half of the
17th century, a work written not far from Madras and
also having a bearmng on the Madras of the days of the
Company. The Vifvagunadarsa, which was conceived
with some origmality, proved the model for several imita-
tive productions in Sanskrit, and the author of the SDV
was quite possibly mspired by Venkatadhvarin’s work.

There was also another genre of writing especially
associated with Madras City at about this time, which
seems to have influenced the SDV. In the middle of
the eighteenth century there arose a type of writing
called Madras Dialogues which were origmally written
i Telugu and then rendered into German and English *
Produced under the aegis of the Danish missionaries,
these dialogues presented vignettes of life in Madras
City, the modes and manners of both Indians and
Europeans, the genius, behaviour and character of the
natives, their trade and housekeeping, the usefulness
of the City gardens, and the topography of the City.
Though not remarkable as literary productions, they
contained much useful historical data and subjects
which are common to our work. The great similarity
of the SDV with these dialogues cannot be missed.

Style

But the SDV is far superior to the Madras Dialogues
in 1ts lterary merits, though it cannot come up to the
level of a finished work like the Vifvagunadarfa. Its
chief literary feature is its simplicity, which is now and

1 Pub. from Halle in 1750; origmally written ¢. A.D. 1740-5.
See Love, 11, 329-335
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then enlivened by the lighter touch resulting from the
use of Tamul 1dioms; the alternation of prose and verse
also heips to relieve the tedium. Sometimes the
author adopts a dramatic style, presenting the speeches
without any narrative links (pp 4, 6, 7, fI.; see also
p- 78, 1. 8).

From the days of the Epics and Buddhistic Sanskrit
works there had been a popular form of Sanskrit which
on the one side lapsed from the grammatical norm
of classical Sahskrit and on the other freely incorpor-
ated forms from the spoken dialects. Many words in
the vocabulary were taken from the spoken languages of
the different regions; all regional laiguages have thus
had a share in developing this common language of the
country, Sanskrit. The regional languages, on their
part, had come to use numerous Sanskrit words. An
interesting semantic phenomenon worth detailed study
is that the same Sanskiit loan words current in the
regional languages show shght shifts and specializations
of sense which differ from one regional language to
another. Apart from vocabulary, phrases, 1dioms and
sayings have also been taken by Sanskrit poets from the
regional languages spoken by them as their mother
tongue. The adoption of idioms current in the world
is considered an ornament or alamkara and called
Lokokt: by Bhoja (e.g., locane milayitva of Kalidasa in his
Meghasamdesa). The poet Nilakantha Diksita, who
wrote Sanskrit with an ease that made 1t appear like a
spoken tongue, worked into his diction many a Tamil

phrase, idiom and mode of expression. The SDV
2
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provides interesting material for such a study of the
impact of the poet’s mother tongue on his Sanskrit.
The following are instances of the author’s use in

Sanskrit form of famihiar Tamil saymgs and colloquial
idioms:

p. 4, lines 5-6 from bottom fENRrRIrETEr IRFETA | ¢ As
if one possessed by an evil spirit were to be bitten by a scorpion’,
meaning an aggravation of trouble.

p. 12, last 2'11  q@E & Faq, TSR AR T 297 | You
have a pompous name, but what you can do 1s precious little’

p 17, 1 11 &g grAred Hayq | Loud demonstration with
the beating of the mouth with the palms, when something
calamitous has happened

p. 18,1 6 wEywANIA Bregw(d AT TFGARY | ‘Rusing
a flurry, he tied his upper cloth on his head (as a turban)
and started going ’.

p- 20, 1 5. 3 AIsAE &fik fAgr| An expression of
wonder at the feigned honesty, innocence or simplicity of someone.

p. 20, 1 7 g agr seaa#@ | ¢ I am here ready with folded
hands to listen or obey’.

p 25 L 15 =ff zfaRa 7 g=mfy| ¢ This man, ke Saturn,
leaves me not’.

p- 28, 1 3 of text from bottom and p 30,1 2 SIRIGERIAT
=g W= | ¢ We shall beat a retreat along the same way we
came’.

p- 55,19 W‘ngﬁm. | Beautiful music which makes
dry stumps put forth sprouts

p. 63, 1. 7 > =7 qifdd «@r 7 g 7| ‘A gathering so crowded
as not to have space even for a sesamun seed’.

p. 66, II 6.7 IFgFmizaileas | ‘ Within the time taken
to shut and open the eyes °, signifying speed

p 80, 1. 4 from bottom of text F WARSRT Wiy 1 < It appears
it will ramn’, signifying some unexpccted happening.
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Alsop 16, 11 3,4, p 24,lastl,p 25,1.13,p 38,1 3 from
bottom and last 1., p 87, 1 4 from bottom, p 89, l. 2 from
bottom, p 93,11 5, 4 from bottom

The following vocabulary gives instances where
Sanskrit words had acquired specialized senses in
Tamil usage:

pp 13,1 4,21,1 9 samsira, mn the sense of jivayatra (liveli-
hood)

p 16, 1 2 from bottom. sdvakasa for avakasa; cf sivadhina
below

L ]

p 16,1 1 from bottom, 19, 1. 6, 28, 1. 2 from bottom:
sampddana for artha-sampadana (earning).

p 20,1 12: udyoga (work, employment).

p 24, last 1 wupadh: (suffering, trouble) in the sense of ddhu.

p 30,1 9 anartha (neuter) meaning danger.

p 39, I. 9, 17. dragya, in the sense of money; sanctioned by
Sanskrit lexicons but most common in Tarmuil usage

p 4412,47,11 7,9, 50, 1. 2 from bottom prasanga, meaning
an occasion for speech, lecture

p 46, last1  karya-darfana for attending to one’s work

p 58, 1 3 from bottom, p 70,1 3, p 75, 1. 6 dharmakri,
dharmakartd as trustee of a temple

p 60, 1 3 wcarana mn the techmical meaning current in
temples of looking after the charty of the temple and 1ts affairs,
cf Vicaranakartd, supervisor or manager or trustee.

p 62, v 70 bhirt used by Tamil Vaidika-s in the sense of
daksind or dina, for bhiiri-dana

p 80,1 6 from below. savadhana for avadhana, cf. savakasa for
avakasa above

p 90, lastl samsthana for dsthana (state, estate, court)

p 91, L. 4 sa-sampradayika for sampraddyka, cf sdvakdse and
savadhina above

Certain Tamil words and expressions are also
translated, as they are, into Sanskrit, though in their
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Sanskrit form they do not have the same meaning.
Thus the Tamil word Summa signifying ‘silence’, ‘re-
mainmng without doing anything’, ‘doing the same
thing again and agam’ and eventually ‘again and
again’ or ‘frequently’ is turned into the Sanskrit t@snim,
(p- 25, 1. 3, p. 64, 1. 5); in the first context the author
uses tisnim in the sense of muhurmuhuh (frequently); in
the second, he uses tispim in the sense of ‘without
doing anything’. A Tamil construction adopted more
than once, seen on pp. 36, 1. 14'and'44,1 4, is quite
wrong in Sanskrit.

Even some proper names are used in Sanskrit in
the form in which they are pronounced colloquially by
Tamul speakers: Venkatriaya, with the ‘a’ dropped in
the middle (p. 54, 1. 2 from below), Venkatramana
(p. 55, 1. 10), Venkatrama (p. 56, 1. 12, 15), Vaiddi-
linga, where the former part should be Vaidya in its
Sanskrit form (p. 24, v. 9) and Dorasami, where the
latter part at least should be in the Sanskrit form,
Svami (p. 24, v. 10).

A few other words are used in senses which have
become specialized in South Indian musical parlance,
for instance, Sakitya in the sense of the libretto of a song
(pp- 38, 1. 3 from bottom and 51,1 1) and Ghana
in the noun form meaning ‘majesty’ or ‘prestige”
(p. 53, L. 4 from bottom). The duplication udyana-vana
(p- 27, 1. 8) is again due to colloquial Tamil influence.*

1The duplication g-samantdt (p. 31, 1. 8) must also be
attributed to popular usage among Pandits when they orally
explain Sanskrit passages.
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Similar influence of Tamil speech can be found also
in the expressions madhyasthi-krtah (p. 47, 1 12), tava
tu kudinam kastamudam (p 5, 1. 5) and upavana-
paryantam. . . . (p. 51, 1. 8). Grama-pradaksina (p. 31,
1. 3) is a common term used for the traditional Tamil
custom of taking out a deity, chief guest, or bridal party
clockwise round the village, town or part of a city

Some other noteworthy words

Some popular words belonging to sources other
than Tamuil, have also been used. The common Persian
word howdah for the seat on the elephant is used in
Sanskrit form twice (pp. 23, v. 5, 53, v. 35). On
p- 81, 1 4, the word jaganmohana seems to be used
the sense of the decorations and fittings of an elephant,
including the seat fastened to its back, but such a word
is not known so far. The word vastd meaning a weap-
on 1s used in two places (p. 77, 1. 1, p. 78, v. 114);
in the second place it is scored over and the word
khadga is written, from which we may suppose that
vastd, whatever its language, meant a sword. In the
description of the crowd of people dragging the Temple
Car at Tirunirmalai (p. 64, 1. 2), the text has a strange
word denoting a class of persons dragging the Car;
here also the writing in the manuscript is not clear
and it may be read as kaldskara or kandaskara.

Humour

One of the conspicuous qualities of the dialogues
in this work is the humour, which, as stated already, is



18 THE SARVA-DEVA-VILASA

often due to the author reproducing in Sanskrit the
phrases, similies and expressions of the mother tongue.
As the two Pandits are close friends, they imdulge in
much banter and mutual parries, all of which adds Iife
to the dialogues. The following are passages where
these humourous sallies occur: pp. 6, 1. 6, 5 from
bottom of text; 7, 1. 5, 4 from bottom of text;
9, I I-4; 11, 1. 3-9; 13, 1. 1-2; 15, Il 3, 2 from
bottom, 20, 1. 5-11; 21, 1l. 9-12; 25, I 6, 4 from
bottom; 46, 11. 6, 7; 83, v. 128; 96,"11. 10-14

Laterary quality

As a writer the author of the SDV may not be
considered a very gifted one; occasionally he shows
grammatical lapses! and a tendency, as we have seen,
to be influenced by Tamil, in respect of vocabulary
and construction. But this should not blind us to the fact
that in prose, as well as verse, he has command of
classical diction and can turn out not only effective but
even recondite passages. He is also well equipped in
prosody and rhetoric. Apart from his general capacity
in Sanskrit and acquaintance with and taste for the
Sastra-s (e.g., pp. 54, 1. 1-7; 46, v. 17 and 95, 1L
6-7, where the numerous tents of the patrons
suggest to him the numerous branches of Sastraic
learning), he seems to be particularly interested
in music and musical composition. One can also see
in his writing a definite plan to employ a particular
style of composition.

1 These are shown in the Sanskrit notes added to the text.
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Though the subject of eulogizing patrons and
describing temples and festivals is such that some
stereotyped writing could not be avoided, the author
shows dexterity in avoiding monotony and introducing
variations suited to the persons and places referred to.
The account of events at Kalasa, which is a village
surrounded by a wcoded area, at some distance from
Madras, includes the description of a huntmg party,
but prominence 1s given to the bath of the patrons
at Nungampakkam where there 15 a big lake.
Similarly, the author describes the festival at Kalasa
in general terms, but at Toyadri, a special Car-festival
is described; at Tiruvornyiir, which has a historic
temple, greater attention is paid to each shrine and
deity. In the accounts of the Sadas, too, there is
variety. while in the first one at Kalafa, a simple
function 1s mentioned, in the Sadas at Nungampakkam,
which 1s a more accessible place, a bigger gathering
of Pandits and a scholarly dispute are described; the
Sadas at Kalingardja’s garden being the biggest,
a regular running commentary on the worthies
gathered there is given.

On the whole, the author’s command of metre is
good; he 1s able to handle a variety of metres, and
works mto a large number of them alliteration of the
second syllable of each line: pp. 6, v. 12; 32, v. 10;
37, vv. 21, 22; 38, v. 26; 42, v. 6; 44, v. 11;45,
v. 12; 47, v. 18; 48, vv. 19, 20, 21; 49, vv. 23, 24;
52, vv. 28, 32; 54, v 41; 59, v. 60; 60, v. 64; 61,
v. 66; 69, v. 89; 70, v. 94; 71, vv. 95, 96, 97; 73,
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vv. 103, 104; 74-5, vv. 108, 109; 77, vv. 111, 112;
78, wvv. 114, 115; 79, v. 117; 80, vv. 120-2; 82,
v. 125; 83, v. 129 (yamaka); 87, v. 143; 88,
v. 144 (astaprasa), v 145; 89, v. 146; 90, vv. 149,
150, 151.

In the prose passages he is able to maintain a
good standard, particularly in the descriptive pas-
sages, and also at times to manipulate the music and
rhythm effectively, e.g, pp. 40, 1. 12; 56, 1. 1-7;
59, 1. 1-5; description of a tank, 69, 1. 1-5; 76,
1. 14-18 and 77, 1l. 1-6, (see especially 11. 2-3, bherirava-
ndrdca - sudirikyta - Sirahita - n@rimans - ghorarava - pirdhria-~
dhirasura). Following Bana’s example, he uses Bhanga-
Slesa-s in these descriptive prose passages (e.g., the
opening description of Madras, pp. 2-3).

There 15 a not infrequent employment of rare and
difficult word forms like desideratives and redupli-
catives; the author resorts to Ekaksara-s on pp. 31, v. 8,
and 32, v. 10; there is also a Bahirlap: verse on p. 50,
v. 26. Similes (upamana) and fancies (utpreksd) are
found in large numbers, and judged by the standard
of the lesser writers in latter-day Kavya literature,
the author cannot be said to be ineffective in using
these figures; a few are even striking in their original-
ity, for instance: pp. 3, vv. 5-8; 8, v. 2; 13,
v. 2; 32, v. 11; 33, v. 13; prayer verses on pp.
33-4; 35-6, vv. 19-20; 43, v. 8; 58, v. 57; 67,
v. 86; 68, vv. 87, 88; 73, v. 103; 75, v. 109; 78,
v. 113; 82, v. 127; 83, vv. 128, 130; 84, vv. 131-3;
86, v. 136.
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The author makes a few general observations or
subhdsita-s which are noteworthy, e.g., p. 17, v. 11
on Dawa; p. 18, v. 12 on Dana; v. 13 on Kala.

THE PATRONS

Three patrons mentioned in the SDV are consider-
ed and even described as mcarnations of the Divine
Trinity, Brahma, Visnu and Siva. Thetextgivesdetailed
descriptions of these, Vedacala, Kalingaraja and Sri-
ranga, as also of three others Deva Nayaka, Pindikiiru
Venkatadri and Anniasami; next in importance comes
Lingappa. Manali Muddukrsna and his son Venkata-
krsna, who, we know from other sources, were very
important figures in the City, are also briefly described
Seventeen other patrons are mentioned, but the short-
ness of the notices devoted to them is no criterion for
judging their importance in the City, for one of these,
Ravanappa Chetti, we know from other evidence,
was as distinguished as the persons who have received
longer notices. Some of the secretaries of the more
important patrons are themselves described as men of
affluence and playing in their private capacity the role
of patrons.

All the patrons were descendants of old and
respectable families owning estates in and around the
«City (cf. their description as kulina-s, p. 91). They
were also involved in business transactions and acted as
Dubashes to the Company. Some were hereditarily
associated with the management of temples which they
renovated and whose festivals they conducted with due
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grandeur; others built new temples  All of them were
imbued with devotion and piety, and performed all the
ordaimned religious duties, at the time of a holy bath or
on the occasion of dragging a newly built Temple Car
(pp- 74, 1. 2; 62, vv. 70, 71), they distributed gifts to
Brahmins. In praising the patron Lingappa, the SDV
says that unlike some who eat away and destroy the
pious endowments created by their ancestors, he is
mtent on mamtaming them (p. 70, v. 92). In their
own humble way they continuéd the tradition of
Bhoja of bestowing aksaralaksa on poets who present-
ed verses (pp. 9, 12, 36, 63, 70). One of the
patrons, Venkatadri, is said to make continually,
in an unostentatious manner, gifts to scholars and
artists. They had a truly reverent attitude towards
scholars whom they always rose up to receive with
due respect and were always pleased to see, how-
ever often they came (pp. 12, Il. 3, 4 and 36-7,
1l. 6-7).

They were staunch supporters of traditional culture
and more than once the SDV refers to this quality by
calling them sampradiypka-s (pp. 91, 92). But they
also knew how to combine love of learning and religion
with a keen sense of the beautiful. Thus they are
called not only sampradayka-s but also rasika-s, con-
noisseurs of art (pp. 5, 38, 55, 88). The families
of some of these patrons still exist in Madras today,
though in considerably attenuated -circumstances,
modernization having had an almost completely de-
structive effect on their traditional ideology.
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The following are the patrons in the order of their
importance and appearance 1n the text:

Vedacala

Vedacala 1s one of the four important aristocrats
mentioned throughout the SDV; he s praised m the
opening chapter as an ncarnation of the Swva of
Vedagiri, i.e., Tirukkalukkunram (p. 15) In the
first verse of chapter IV it is mentioned that of the
four, Kalingaraja, Deva Nayaka, Ranga Nayaka and
Vedicala, he 1s the foremost; the fourth and fifth
chapters are completely devoted to him and there 1s a
fuller picture of his entourage than that of his friends.

He is first introduced as residing m the street called
Ksepana-skanda-vighne$vara-vithi, within the Town
Wall, the Tamil form of this name could not be identi-
fied, in spite of intense search in the lists of Madras street
names; most probably it was within the area of the
Fort and disappeared with the forced evacuation of
that area by the Indian civil population. Outside
the Town Wall he owned a big garden, like his
compeers.

In the course of the description of Vedacala’s visit
to his native village Kalasa it 1s said that the party could
reach the place the same mght (p. 28), which indicates
its proximity to the City. The next morning the party
went hunting in Viksaranya which should be very near
Kalasa (p. 31)

We have some particulars given to us about
Vedicala’s family, his secretaries, protegés, etc.; his
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two brothers Krsnasvimi and Subrahmanya are also
mentioned (pp. 23-4).

The identity of Vedicala can be established from
these data. Viksaranya, it is well known, is the pilgrim
centre near Madras called Tiruvellore. Adjacent to
it is the village called Kalasa or Tottikkalai, which is
the Kalasapuri mentioned in the SDV.? Tottikkalai is
about three miles in the interior from Sevvappettai.
There is a Tamil religious poem called Kalasai-k-kovar®
composed by Subrahmanya Muni, a pupil of Sivajfiana
Yogi, author of the Kaficipurana and the Dranda-
mapadya. This Subrahmanya Muni stayed mostly in
Tottikkalai and wrote about eight more works on
the temples and deities of the wvillage. Sivajiiana
Yogi also sang of the God Cidambaresvara of this
place. In the Kalasai-k-kovar, Subrahmanya Muni refers
to his patrons (vv. 71, 293), KeSava Mudahar and
Vedacala Mudalidar. These two belonged to the
Poonamalle class of Tulu Vellilas, and owned several
villages, Toluviir, Arpakkam, etc., constituting an estate
large enough to justify the reference ¢ Kefava Mudaliar
samsthinam’. Kefava and Vedicala Mudaliars were
both agents of the East India Company. The Cidam-
baresvara temple at Tottikkalai was renovated by the
ancestors of Kefava and Vedacala, and their family

1 The 1dentity of Kalada eluded me for some years; finally
the clue was given to me by Dr V' A. Devasenapdthi, Reader in
Philosophy, Madras Umversity, his cousin Sr1 V. S. Mayileru-
perumal, B.A., B.L , and Sri V. S. Chengalvaraya Pillai, M.A.

2Ed. Mm Dr. U. V. Swaminatha Iyer, Sen Tamul Publica-
tions 61, Madura, 1935.
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still continues to be the trustee of the temple. From the
present descendant of the family, Sri T. V. Abhirami
Mudahar, Retired Deputy Registrar, Small Cause
Court, Madras, residing at 37, Venkatachala Mudali
Street, Park Town, Madras, the following geneaology of
the family was secured:

Kesava Mudahiar

Son Dawvasikhiman: Mudahiar

Ison Vedacala II son Subbaraya III son Krsnasvimi
Mudalar (1 e, Subrahmanya Mudahir
* Mudaliar)

Kesava Mudaliar
(wrote Trruvilayadal~

Bilasubrahmanya Daivasikhamam sargurumalar and
Mudahiar Mudahar Peryapurana-kirtanaz)

Vedicala ?\/Iuda 1ar

|
Kranasvimll Mudahir Abhirami Mudahar

Two of the compositions of Subrahmanya Mun,
who sang of the deities at Kala$ai village, are dated
A.D. 1786 and 1789, and hence the Vediacala of the
SDV, who was his patron, flourished in the last quarter
of the eighteenth century.

Further corroboration of the identity and date of
this Vedacala is to be had from the Guide fo the Records
of the Madras Dastrict from 1719 to 1835 (Madras
Government, 1936) where there is a document dated
3rd September 1816 (p. 152, no. 1020/1032) which
refers to the difficulties of the purchase of the ground
belonging to Tottecala (ie., Tottikkalai) Vedicala
Mudali, son of Kefava Mudali, in connection with the
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European burial ground in the area of Fort St. George.
This also confirms the surmise that Ksepana-skanda-
vighne$vara-vithi, the place of Vedacala’s Town-
residence, was within the Foit area.

In addition to the two younger brothers of Veda-
cala, the text mentions three others employed by him
and looking after different departments of his affairs:
Raghava, his Chief Secretary (Makamatya, p. 23, v. 5),
Vaiddi(dya)linga, his Military Secretary (Sendpatr),
who was probably looking after some aspects of his
patron’s relation with the Company, public arrange-
ments, security, etc, and Arunacala, his Treasurer
(KoSadmpa, p. 24, v. 9). Later the text describes one
Venkatagiri, a Brahmin landlord (vipravibhu, p. 31),
who calls on Vedacala at Kalasa, this Venkatagiri is
described as being 1n charge of a part of the estate of
Vedicala (pp 30-1); he is also said to have made the
arrangements for the sports and the camping of Veda-
cala and his party i the neighbourhood of Viksaranya
(p. 31), which confirms his authority as a subordinate
over certain parts of Vedacala’s estate.

Vedicala was one of the richest among those
engaged in affairs with the Company. The SDV says
he was a great devotee of Siva; from other evidence we
know he was a patron of Tamil poets and religious
teachers, scholars and artists, and was himself pro-
ficient in the art of painting; one of his descendants
was a Tamil poet and composer.! The poem Kalasaz-

1 Kefava Mudalidr, nephew of the Vedicala of the SDV, was
author of Twuwilayyaddal-sargurumalai and Periyapurdna-kirtanar.
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k-kovar describes Kala§a as fostering both Sanskrit and
Tamil (@riyamum tamilum térum KalaSar).

Among the scholars patromized by Vedicala was
one Rima, from a description of this Rama among
Brahmin patrons (p. 94, v. 160), we have to assume
that he had a more important role such as that of a
learned adviser of Vedacala. The SDV mentions be-
sides Rama, Vedicala’s guru in Vedanta, Laksmipats,
two musicians Dorasami and Srinivisa, and a cour-
tesan musician-dancer, Minaksi, all patronized by him.

Deva Néayaka

This leading figure is also mentioned through-
out the SDV; there are no mmportant functions and
gatherings from which he is absent; a whole section is
exclusively devoted to him (pp. 40-51) and we have
a description of the arrival and stay in Nungampakkam
of the three other patrons as his guests.

Deva Nayaka 1s mentioned as the trustee of the
Siva temple at Nungampakkam dedicated to the deities
Agastye$vara and Akhilinde$vari (pp. 40-51). There
is a Madras District Record dated 6th June 1820 m
which the Collector recommended that the lands
exchanged recently by the Nungampakkam temple
warden on behalf of the temple be exempt fiom quit-
rent. In this document the warden of the Agastisvara
and Vaikuntha Perumal Pagodas at Nungampakkam
signs his name as S. Davy Naigum ?

1The actual extract with the signature from this record was
kindly supplied to me from the origmal by Dr B S. Balga, the
Ciurator of the Madras Record Office
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On the northern wall of the Agastyefvara temple
at Nunigampakkam there is a stone inscription refeiring
to certain properties and lands, gardens, etc., purchased
and endowed for the temple by Daiva Nayaka Mudaliar
in 1808 (Saka 1730, Kalh 4909), and the subsequent
management of the temple and its affairs by the son of”
the above trustee, Subbardaya Mudalidr and his son,
Daiva Nayakam

In 1910, N Saravana Mudahir, grandson of
Subbu Daiva Nayaka Mudaliar of Nungampakkam,
published a Tamil account of the life of his grandfather
written by Vindyaka Subbu Kailasa Mudaliar of Koviir,
who was the husband of the granddaughter of S. Daiva
Nayaka Mudaliar. In 1948, Nungampakkam S. Rija-
badar Mudaliar, the adopted son of N. Saravana
Mudaliar, published a brief history of the family of”
Kanakappa Mudaliar. This booklet presented also an
account of the properties endowed for the Agastye$vara
temple by Daiva Nayaka and carried reproductions of”
three original documents. According to this booklet,
Nungampakkam was originally known as Bommara-
japuram! and the family of Daiva Nayaka belong-
ed, as did that of Vedacala, to the community of

1 A petition dated 29-9-1806, Guide to the Records of the Madras
Dustrict from 1719 to 1835, No 998, p. 72, presented by the
Mirasdars of Nungampakkam (probably of the family of our Deva
Nayaka), claimed backyards of certain lands as they had been
granted to them two hundred years back by Bommarija. This
Bommaraja 1s the Zamindar of Karvetinagar (See Drgganita,
D. No. 13429, Madras Government Oriental MSS, Library).
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‘Tondamandala Poonamalle Tulu Vellalas. This family
was connected with the East India Company 1 the role
of Dubash since 1725. From 1753-1775, Kanakappa
Mudaliar of this famuly was Dubash of the Mayor’s
Court. Kanakappa’s son was Daiva Nayaka who, in
the time of his father, was Dubash in military affairs to
Col. Ford and Sir Eyre Coote and was even wounded
in the battle of Wandiwash in 1760.

It was Daiva Nayaka who brought into prom-
inence the Nuﬁgafmpékkam temple by improving
and endowing it. After the time of Kanakappa and
Daiva Nayaka, the latter’s son Subbariya Mudaliar
was the Company’s Dubash at the courts from 1775 to
1808. He was connected with Mr. James Landon and
his death in 1808 was noted in the Fort St. George
Gazette of 30th April Subbariya Mudaliar’s son
was Subbu Daiva Niyaka Mudaliar (1836-1909).
Daiva Nayaka’s son, Subbardya II, being childless,
adopted hus sister’s son, Saravana, in 1891; Subbaraya
passed away in 1892. Saravana died in 1914 and
his widow adopted her brother’s son, Rijabadar,
in 1935.

From the above account we gather that the initial
¢S’ found before the signature ¢ Davy Naigum’ in the
Madras District Record stands for the family surname
‘Subbu’. The description in the SDV which refers to
Deva Nayaka building the tower and other parts of
the temple, shows that it is Deva Nayaka I, son of
Kanakappa, who is meant and not Daiva Nayaka II,

son of Subbaraya.
3
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Ameong those patronized by Deva Nayaka were the
Sanskrit scholars Mira and Sesidri Sastrin and a
courtesan, musician and dancer, who was probably
called Vira.

Rangargja (Srirangandyaka) and Pipdikiiru Venkatadri

Rangardja is praised as an incarnation of Visnu
(pp. 5, 15 ff'). The latter part of the second chapter is
devoted to a description of his garden.

After the lacuna in chapter VI, the text opens
{p. 51) with an account of Rangarija gomng to the tem-
ple of the God Rangarija or Ranganiatha at Toyadri or
Toyagiri to attend 1ts festival. With him in the party are
(p- 53) Venkatadri, his brother Venkatakrsna and his
secretary Kodandarima, and also Muddukrsna, prob-
ably of Manali dealt with elsewhere, the chief of Pakal
and Sabhipati. Sabhdpati is either the name of the
Pakal chief or of an independent person. On their
arrival at Toyadri, their local agent, Venkatarama.
receives them with due honour (p. 56). Sriranga-
nayaka is described specifically as the trustee of the
Toyagiri temple on p. 57. Venkatidri is also men-
tioned, as looking after this temple; here his surname
‘Pindikiru’ 13 mentioned (p. 59, v. 60). In the account
of the festival and the procession of the Temple Car
(pp. 60-64), Rangardja and Venkatddri are both
described alternately as responsible for the management
of the temple and the festival. Besides, Pindikdru
Venkatadri is said to be the Dharmakarta of the Krsna
(Vallavinitha) temple in Cennapuri, i.e., Madras Town
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proper (p.64). He, too, has a large garden where he
holds a gathering of friends, scholars and artists on
Sunday nights (p. 65).

From the details given above, it has been possible
to trace the identity of Rangardja and Pindikiru
Venkatadri. Toyadri 1s Tiru-nir-malat (nir = toya) near
Pallavaram, about fifteen miles from Madras on the
south-southwest. The Ranganitha temple on the small
hillock here 1s an old one, going back to Cola and
Pallava times, as the Vaisnava hymns, inscriptions and
sculpture of the temple show. The management of the
temple had been associated with the family of the late
G N. Mutturanga Mudaliar, well-known Congressman.
Through him and his nephew, the Hon. Sri M. Bhakta-
vatsalam, Minister, Madras Government, I could verify
that at about the time of the SDV, ¢. 1800, one Ranga-
raja or Sriranga was the hereditary trustee of the temple
and that on his behalf, one Pindikiiru Venkatadri was
managing affairs. The Krsna temple of Muthialpet
of which also Venkatadri is mentioned as trustee was
built about A.p. 1787 (Love, 111, 388).

On p. 63, 1. 11, Venkatadri is given the surname
Sarman from which we may infer that he was a Brahmin;
the family surname Pindikiru shows that he was Telugu.
From the pointed references made to the extent and man-
ner of the manifold patronage extended by him (p. 66,
11. 1-5), he appears to have been a very influential person,

The scholars, poets, musicians and dancers patron-
ized by Sriranga and Venkatadri are Sesadri Sastrin,
Para§urama (kavi-tarkika), Venkatariya and Sonti
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Venkataramana; Sriranga patronized also the courtesan
Manga of Tanjore and Venkatidri, the courtesan

Nacyar.

Liigappa

After the visit to Tirunirmalai, when the two
Pandits return to the Town and proceed from there to
Adipuri or Tiruvorriyiir, they meet Linga or Lingappa,
who is described (pp. 69-70, v. 92) as the hereditary
Dharmakarta of the Tiruvorriytr témple. Once again,
in Kalingardja’s garden (p. 91), Lingappa 1s present.
Verse 153 here describes his devotion to Siva, his
support of pious activities and learned men and his
affluence and leading position in the world of merchants.

This Lingappa does not seem to be the Linga
Chetti, the Mint Assayer, who figures prominently in
the Madras Records. He is probably the Lingappa
Chetty whose property is marked within the Fort area
(Love, III, 511). The SDV mentions him as almost
equal in status to Vedacala, Deva Nayaka and Sriranga.

Annasami

On reaching Kairavini (Tiru-alli-k-keni) or
Triplicane and the temple there (pp. 74-75), the Pandits
describe the trustee, Annasami, grandson of Narayana
and son of Ayyasami (p. 75, v. 110). They bore the
surname Pillai (translated into Putra) as the description
here shows.

This Annasami Pillai figures as the Dharmakarta of
the Parthasarathi temple at Triplicane in a number of
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records in the Madras Collectorate.! Papers bearing
the following dates and summarized in the records
relate to him: 31-1-1822; 15-4-1822; 1-7-1822; 9-3-1825;
22-8-1828; 7-9-1831 and 12-1-1832.

From these papers we learn that he was the hered-
itary trustee of the temple at about 1822-28. The
Collector of Madras, exceeding his powers, interfered in
the temple’s affairs upon which Annisami sued the
Collector. After a temporary success against the
Collector, Anndsami was removed from his position as
hereditary trustee and was re-appointed trustee holding
office during the pleasure of the Government. The
papers of the last two dates mentioned above represent
letters addressed by the widow of Annisami Pillai,
Perumdevi Ammal, claiming an amount of Rs. 20,000
which the late Annasami, as Dharmakarta, had advanced
from his own funds towards the expenses of the temple.
Therefore, by 7th September, 1831, Annasimi had
died. The earliest known date, as found in these
records, when he was holding this office is 31st August,
1822.

Kaliigardpa( ya)

In the frequent joint descriptions of the four lead-
ing patrons, Kilingaraja 1s always mentioned first. He
is lauded as a divine incarnation (pp. 5, 9) of
Brahma (p. 15). When the first specific detail about
the patrons is given, it is said (p. 7) that among the
gardens outside the Town Wall, Kilinga’s is one of the

1 See Guude to the Records of the Madras Dastrict from 1719 to 1835.
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best; the earlier part of chapter II is devoted to a
description of this garden.

After the visit to Triplicane, the two Pandits decide
to go to the garden of Kalingardja where he intends
to arrange for a big assemblage of friends, scholars and
musicians on Monday (pp. 72, 76). This gathering
receives the most elaborate description and comprises
the largest number of the city celebrities. As the party
moves towards the garden, the SDV gives a further
description of Kilinga and his retinue (pp. 76 ff.)
including Bhimanna his Secretary (p. 79, v 119)
and Rajariya who is also described as a Secretary
(p. 80, v. 120). Bhimanna is again described on p. 88
(v. 145) as a man of taste. From the description it
appears that Kailingardja’s garden was very close to
Triplicane.

Despite the importance of this person, records
about the city do not help in identifying him exactly.
In Love’s Vestiges of Old Madras (I11, 511), a Collinga
Roy, one among the owners of house-properties within
the Fort area, is mentioned as listed in a document
dated 14th February 1800. In all likelihood he was
the Kalingardja(ya) of the SDV. There are also some
city streets connected with this name, but no further
information is available.

There is no detailed description mentioning the
names of scholars and artists who flourished under him.
Many musicians, experts in Rdga-s, are said to accom-
pany him (p. 80, v. 121), as also several Pandits (zb:d.,
v. 122). A courtesan, Nardyani of Kumbhakonam,



THE SARVA-DEVA-VILASA 35

patronized by him is however mentioned by namie
frequently.

Manals Muddukysna and Venkatakrsna

Towards the end, the SDV describes Vernkata-
krsna, Lord of Manali and son of Muddukrsna (p. 97,
v. 167).

The Manali Mudaliars were a well-known family
of patrons in Madras, associated among others with
the Town Temple’ Information about this family is
available, and the descendants of this family and
the charities associated with them, are still known.
Muddukrsna Mudaliar I of Manali, a village adjacent
to Tiruvorriyir near Madras, was a Dubash of the
Madras Governor Pigot (a.n. 1755-63 and 1775-77).
After the English pulled down the orginal Cenna-
kesava temple ! which stood in the Fort area, Manali
Muddukrsna Mudaliar raised subscriptions amounting
to 15,650 pagodas to erect the new temples of Cenna-
keSava and Cennamalle§vara, in the Flower Bazaar
where they now stand, he himself contributing 5,202
pagodas. This Muddukrsna I of Manali died in A.D.
1792.2 From the Madras Records we gather that the

1See Love, I, 83-85, II, 578-9 and my article ‘‘Notices
of Madras in Two Sanskrit Works?, MTGC, p. 112. The
materials of the temple they demolished were used by them
for the fortifications of Fort St George! (Love, II, 527). Accord-
ing to the Map of Conrad: of Madras, the Perumal Pagoda marked
17 stood undisturbed 1 1755.

2 See Guide o the Records of the Madras District from 1719
%o 1835.
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Manali Mudaliar had endowed the temples with lands
and funds, that the Company was giving an annual
grant of 500 pagodas and that after Muddukrspa’s
demise, his son Chinniah Mudaliir was the trustee of
the temple. The real name of Chinniah was Venkata-
krsna and he is the person referred to in the SDV.
According to a record in the Madras Collectorate, he
died on 6th January, 1817, after which date there were
disputes about the trusteeship of the Town Temple.!

From other evidence we know that Manali Muddu-
krsna patronized the famous composer of Carnatic
music, Muttusvami Diksita, and his famuly.

Ravanappa

Another leading personality described in the last
section of the SDV is Ravanappa (p. 90, v. 149) who
is said to be the chief of the Telugu merchants of the
city and an adept in negotiating with the English.
This is Colla Ravanappa Chetti who built the Kotwal
Market and Kanyaka Parames§vari temple in that place
in 1803-4 with his own generous donation augmented by
public subscriptions.? Both in the old Town within the
Fort area and outside in Pudupauk, properties owned
by Ravanappa Chetty are noted by Love (III,511,571).

Other Patrons

Some of the important personages at Kilinga-
raja’s Sadas have already been dealt with; from the

' See Guide to the Records of the Madras District from 1719 to 1835,
2 See MTC, p. 364.
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«descriptions, the others appear to be equally important
or rich, but it has not so far been possible to trace their
identities in the available City records. They are
mentioned in the following order:

1. Gorara (pp. 86-87). He built the temple of
Samrudhya-dasyakalani-nitha (Siva) at Puspakinana
or Prthupuspakanana and was the Dharmakarta of this
temple.

2. MakgA SanNMukHA (p. 88, v. 144). No fur-
ther detail about hith is furnished in the text.

3. NArTU ARUNACALA (p 89, v. 146). A devo-
tee of Siva. There are'street names in Madras bearing
the surname Niattu. The Guide to the Records of the
Moadras District from 1719 to 1835 refers to a number of
Nattu Mudaliars. The late Professor C. S. Srimniva-
sachari was of the view that the surname ¢ Nattu’ was
a contraction of ‘ Nattavar’, the name of a group of
landlords of Chinglepet District, who came into prom-
inence just at the time of our text. However 1t may
be pointed out that there are also leading Brahmin
families of the North Arcot area who bear the surname
¢ Nattu ’; according to the more informed among these,
the name ¢ Nattu’ was given to those Brahmins who
interested themselves in public affairs and political
matters, a surname corresponding to ‘ Niyogi > among
the Telugu Brahmins. Niattu Brahmins also used the
surname Rao, sported moustaches and showed their
public importance in other similar ways. They were
concentrated in three villages which were origmally
donated to them by the Nawabs.
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4, Nattu Arunicala had as his Chief Secretary
one who was probably named TyAGArRAJA and was
devoted to the God Ekamranatha of the temple in
Mint Street (p 89, v 147).

5. One who belonged to the family of SEsacara and
was chief of the jewellers (p. 90, v. 150) is next spoken
of in the SDV; the name of this person is not given.

" 6. Kora Krsna (p. 90, v. 151). A very liberal
patron; even now there is a jeweller’s firm in Madras with
the surname ‘Kota’. Some of the’patrons described in
this section belong to the Telugu Arya Vai§ya community.

7. VENKAaTACALA (p. 91, v 152). A leading
merchant and trustee of the Kacchape§vara temple.

8. ArunAcarLa and his son Namad§vava (p. 92,
v. 154). This Tamilian merchant had entrusted all
his business to his young son Namas§iviya and was
leadmng a quiet life.

9. CARRAVARTIN (p 92,v.155). Son(?) of Nagappa,
known for his munificence.

10. VirarAcHAVA (p. 92, v. 156). Young in age,
he was the son of Mara and grandson of Karikrsna.

11. Next to be described are some vipra-prabhu-s or
Brahmins who were in influential positions. All of them
are described as scholars and patrons The first of these
Brahmin patrons 1s PATTABHIRAMA, eulogized as the very
incarnation of the God Daksinamiirti (p. 93, v. 157).

12. The next Brahmin patron’s name is lost in
the gap in the manuscript (p. 93).

13. Giryarra (pp.93-94,v. 158) A Brahminserving
the British.
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14. Sesicara (p. 95, v 161). Son of Acyuta.
Both father and son are said to have been celebrated.

15. Duarmadiva (pp. 95-96, vv. 162-3). A reli-
gious person who was a guru of the Vai$ya community
and consequently held an influential position.

16. VENKATANATHA (pp. 97-98). A master of
the Sastra-s (v. 168) and engaged in transactions with
the English.

17. Sankara (p. 98, v. 169). Successful in both
the religious (vazdzka.) and secular (laukika) spheres.

SANSKRIT LEARNING AND SCHOLARS

As Madras, with its environs, is the seat of temples
of great antiquity and religious importance, and as it
has been formed by the integration of a number of old
villages or agrahara settlements centering round these
temples, Sanskrit scholarship had always flourished
there. Triplicane, Mylapore or Tiruvorriyir might
not have become celebrated centres of higher Sanskrit
pursuits like Kafici, Sriperumbudir or Tirupati, but
being close to such great centres and in the pilgrim
route of the itinerant religious teacher and Sanskrit
Pandit, they could not but develop literary associations.
Reference has been made to the notice Madras receives
in the Vifvagunadarfa-campii and the Anandaranga-campd,
the latter on the life of the French Dubash Ananda-
raniga Pillai of Perambir (in Madras) by Srinivasa.l

1 See my ““ Notices of Madras in Two Sanskrit Works » MTC,
pp. 107-112, and my edition of Anandaranga-campii, Madras, 1948.
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In Triplicane, there lived Narasimhakavi, who wrote
the allegorical play called Anumitiparinaya’; a Varada-
rija of the Mudaliandan family, son of Kumara Venka-
ticirya, wrote the monologue Amangabrahkmandyavilasa ®
on the occasion of the annual Caitra festival of the
Parthasarathi temple at Triplicane. At Nungampakkam
where Sanskrit scholars patronized by Bommaraja of
Karvetinagar were flourishing, there was the astronomi-
cal scholar Raghunitha, originator of the Nunigam-
pikkam Calendar and the author of the Sanskrit work
Drgganita.®

The SDV bears further testimony to the patronage
Sanskrit received in Madras City in the recent past.
The work opens with the anecdote of a Pandit named
Parasurama Sastrin receiving help from the City nobles
for the renovation of his house at Kafici (pp. 4-6).
While consoling him, Vivekin and Ativivekin say that
there were quite a number of Sanskrit scholars in
Madras and that they found no difficulty in finding
the help they required (Kati santi vidvamsah, katr va
Jivantr Cennapuryam, p. 5).

The Pandits receive rewards by presenting pane-
gyrical verses even at casual meetings with the different
patrons, for instance, from Kalingarija and Sriranga in
their garden (pp. 9, 12; see also pp. 36, 1. 4 and 63,
L. 2 from bottom; p. 70, 1. 9).

1For a MS of it, see Madras Govt. Oriental MSS. Library,
D. No. 12463,

3 Ibid., D. No. 12430,

8 Ibd., D. No. 13431.
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Besides these casual occasions there was the prac-
tice of holding regular learned gatherings called Sadas
where these patrons listened to new literary composi-
tions, impromptu verses or scholarly debates and made
suitable presents of cash, clothes and ornaments to the
learned participants The Sadas was not only a source
of monetary help to the Pandits, but through the
learned disputation or display of new work, it served
as the primary mstrument for maintaining scholarly
traditions and encduraging fresh creative activity in
Sastra and Kiavya. The SDV describes more than
one Sadas.

The two interlocutors, Vivekin and Ativivekin,
serve as the prototypes of the Sanskrit Pandits who
receive this patronage. From the statement at the open-
ing (p. 4, v.9) and from the fact that they start their
trip from Town and come back to Town from Tirunir-
malai, they may be taken as residing in the Town area
within the Wall. From the different descriptions in the
work, they appear to be mainly Sanskrit scholars but en~
dowed with the additional accomplishmentof music, they
are able to compose different types of songs and also to
sing them ; at the Sadas at Kalasa and the one at Nungam-
pakkam they present their new musical compositions but
on both these occasions the author takes care to inform
us of their Sanskrit attainments and proficiency in the
Sastra-s. In one of the opening verses in which they
are introduced (p. 4, v.9) they are said to be scholars
in the Sastra-s. In the frequent references to them later
they are called scholars and poets (wdvat-kavi-kufyjarau,
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p- 35, mahdtejaskam panditadvayam, p 35, pracanda-
panditau, p. 36). When they sing their new songs in
Sanskrit and Telugu at the Kalasa Sadas, Vedacala
says that it 1s rare to see scholarship in the Veda-s
and Sastra-s gomg hand in hand with poetic gifts, and
the two in addition to the ability to sing (p. 39, v. 27).
In addition to their four musical compositions presented
at Kalasa and Nungampakkam, they compose also a
hymn on Agastye§vara in eight Bhujangaprayata verses,
called AgastyeSastaka (pp 47-50, vv 18-25 [26]). A
hot dispute started between these two Pandits and the
Pandits at Nungampakkam soon after they met but it
was settled at a Sadas that might (pp. 43, 44); a
scholar, Sesadr1 Sastrin, was nominated to adjudge
between the disputants (pp. 47, 50)

While all the patrons of the City are lovers of
culture and extend help to Sanskrit scholars, Sriranga
seems to have been himself a man of learning for twice
the SDV says that he is especially interested in Sanskrit
and Sanskrit scholars (samskrtajiiabhimani, tasya atiyyut-
pannatvat, p. b; samskrtadindya-sarajiiasya srirangandyaka-
mahipalesya, p. 37). Each of the patrons has his own
Sanskrit poet or teacher. As we have seen, Vedicala
had in his entourage two teachers, Rama (p. 26, v. 19,
p- 94, v. 160) and his Vedinta-guru Laksmipati (p. 26,
v. 18); Deva Nayaka patronized a Sanskrit scholar
referred to as Mifra (p 44), who drags Vivekin and
Ativivekin into dispute, and also Sesadri Sastrin, men-
tioned above. Mifra was evidently a troublesome
opponent and the two Pandits, who were to face an
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open debate with him, prayed to the God Agastyeé§vara
for success 1n the debate

Pindik@iru Venkatadri had perhaps a greater flair
for collecting learned men and artists around himself.
Sesadri Sastrin forms part of the entourage of Deva
Nayaka and Venkatadri when they go to Tirunirmalai
(p 54, v. 41); Sesadrs’s linguistic attainments are refer-
red to here. Another important scholar in this company
is ParaSurama described as a distinguished poet and
logician (kauvi-tarkikd, p. 55, v. 43, p 58), and the text
says definitely that he was patronized by Venkatadri.

While the more important Pandits were regularly
attached as teachers to some of the patrons, there were
also other Pandits who were giving public recitals and
expositions of the Itihdsa-s and Purdna-s; there is
reference to these expositions, Purdna-patha, taking
place near the tank of the Parthasdrathi temple at
Triplicane (p. 73, 1. 11).

The wpra-prabhu-s and pandita-s mentioned on
p- 93 were Brahmins who were noted both for their
learning, which at that time should have consisted of
Sanskrit studies, and their influential positions in the
transactions with the Company; as we have seen, it is
said in the description of the last of them, Sankara,
(p. 98, v. 169), that he shone in both the vaidika and
laukika spheres. The text specifically mentions their
literary capacities, and by virtue of their status they
could also extend their patronage to Sanskrit scholars.
Mention has been made of Brahmins who were
managing certain temples in the City, and attention
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has been drawn to the possibility of Pindikiiru Venka-
tadri being a Brahmin In the series of Brahmin
worthies described towards the close of the text, the
first is Pattabhirama who is said to be a master of all
Sastra-s and a great scholar (samasta-Sastra-mpuna ; maha-
wndvan, p. 93, v. 157 ff.). The name of the second
Brahmin patron is lost, as we have noted (p 93,
1. 12 ff'). Next comes Giryappa, called—like Pattabhi-
rima—° mahandvan’. Another important person,
Dharmaéiva, a guru to the VaiSya community, appears
to have been proficient in religion and especially
Saivigama; there is a comparatively longer description
devoted to him (pp. 95-96, vv. 162, 163). Venkata-
nitha and Sankara are the last two Brahmins eulogized;
the former 1s referred to as ‘ foremost among the knowers
of Sastra-s’ (sarva-Sastrayfia-rat, pp. 97-98, v. 168).

It is not likely that all the Sanskrit scholars men-
tioned 1n the SDV wrote works or were outstanding
luminaries who could be identified among the Sanskrit
authors and works known from manuscripts. But they
constituted the scholarly middle class, which formed the
backbone of Sanskrit learning.

MUSIC AND MUSICIANS

It is well known that today the city of Madras
forms, so to say, the headquarters of Carnatic music.
This is due to the intensity of musical activity fostered
here by a network of music associations called Sabhd-s
and by such institutions as the Music Academy. The
music Sabkd-s were organized in different parts of the
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City as public bodies where concerts, dance recitals and
Hanikatha performances were periodically arranged.
Such Sabhd-s were successors or extensions of the earlier
gatherings of old Madras, called Sadas, convened by
rich patrons, at fixed intervals or whenever there was
festivity or the celebration of a happy event. The
Sadas was especially a feature of the temple festivals
and the Dharmakarta-s of the city temples were keen
lovers of music and the dance. While describing these
patrons, the SDV again and again refers to their bemng
endowed with taste and being foremost among con-
noisseurs of music and the dance (rasikah, rasikagranih,
etc., pp- 95, 1. 12; 38, 1. 4 from bottom; 55, 1. 3 from
bottom; 88, 1 2 from bottom). The Sadas gather-
ings provided occasions not only for witnessing the
dance or lstening to music by well-known artists,
but also for the presentation of new songs by the
composers. Thanks to such patronage, Madras attract-
ed some of the most celebrated musicians, composers
and dancers. From the SDV we learn that the musical
tradition of Madras 1s founded on some centuries of
continued patronage; and it reveals to us the personal-
ities of some hitherto unknown patrons of musicians
and dancers. Moreover, 1t 1s the only literary docu-
ment of a historical nature which mentions by name
some of the greatest Carnatic musicians and composers.

Mousicians Dorasamu and Srimvdsa

Chapter IV draws attention to each noteworthy

person in Vedacala’s retinue and mentions as seated by
4
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his side on the elephant the great musician (gandtidaksa)
Dorasami (p 24, v. 10). With them, riding separately
on a horse, with due honours, is another expert musician
(gayi ganakali-wsarada-mat) Srimvasa (p 27, v. 20).
This Dorasami appears to be Pallavi Doraisamu Iyer
whose date 15 known to be approximately from 1782
to 1816 and who 1s also known to have stayed in Madras
with his maternal grandfather Nayam Venkatasubba
Iyer ! Many of the songs composed by Pallavi Dorai-
sami Iyer are on Natardja,? a fact which 1s significant
as we know that the deity at Vedacala’s temple at
Kala$a is Cidambare§vara (Natardja).

We do not have enough data to be certain of
Srinivisa’s identity, but he might be Coukam Sinuvayyar,
who was, as his title ¢ Coukam ’ shows, celebrated for
his renderings in the difficult slow tempo; his date
agrees with that of the SDV.

Musicrans Venkatardya, Sontr Subba and
Sonti Venkataramana

In the Sadas convened by Kailingaridja, where
Venkatadri is described sitting along with Sriranga, it
is stated especially (v. 142 after ch. VI) that he is a
lover of music (gitz-priya). In the retinue accompany-
ing him to Tirunirmalai (p. 54, v. 42), there is the
great musician (gatr-rat) Venkataraya, riding an ele-
phant. On another elephant close to the patron (p. 55,
v. 44 fI.) the foremost musician, Venkataramana, son of

1See The Journal of the Music Academy, Madras, vol. X, p, 64.
2See Ibid., vols, X, XII, XIV.
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Sunthi Subba, is described. Referring to his musical
eminence, the ftext says that he 1s unparalleled
in smnging Tana (tanavdyayamasadr$a) and that his
superb music would make even dead stumps put
forth fresh sprouts. The patron of these musicians
‘would no doubt strike anyone as the most conspicuous
among the lovers of music in the city, and it 15 no
wonder that the text calls him the foremost connoisseur
(rasikagresara) .

Who are these two musicians Venkataraya and
Sunth1 Venkataramana, whom the text calls © tigers
among the singers’ (gayakasirdila) ® We cannot answer
the question 1 respect of the former, but the latter
can be definitely identified as a celebrated figure in the
history of Carnatic music, the master Sont1 Venkata-
ramanayya, remembered as the gurz of the greatest
Carnatic composer Tyédgaraja (1759-1847).

The Manal: Patrons of Muttusvamuy Diksita

As we have seen, just at the close of the description
of the patrons at Kalingaraja’s Sades when that of the
Brahmins and scholars begms, the manuscript ends
abruptly; probably in the further portion there is a great
deal of description of the musicians and courtesans
gathered there and, from the importance given to this
Sadas, we may legitimately suppose that it included
music and dancing by some of the musicians and artists
already mentioned and others to be mentioned. Among
the patrons described here, we find Venkatakrsna
(Cinniah) Mudaliar, son of Muddukrspa Mudaliar
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(p- 97, v. 167) of Manali. This house is well known
in the history of Carnatic music for its patronage of
the great Carnatic composer Muttusvami Diksita and
his family.

Tyagaraja’s Patron

In the introductory description of the City (p 2),
there is a reference to a Sundare§a as an important
citizen. In the hight of what we can see from the
musical setting of the work, he may well have been
Sundare$a or Sundara Mudaliar of Kovir, patron of
the musician and composer Vinai Kuppiar and the
host of the great Carnatic composer Tyagarija
during his sojourn in Madras and adjacent places of

pilgrimage.
Courtesan Musicians and Danters

From time immemorial, the courtesans had been
custodians of the high tradition of the dance; their
families which had migrated to Madras from different
centres in the South had also made a substantial con-
tribution to the artistic associations of the City. The
SDV throws very interesting light on this aspect of the
artistic life of the city. Some of the foremost courtesans
of the time, celebrated for their proficiency in the dance
and music, figure in the SDV as members of the retinue
of the leading patrons.

In the records of old Madras we see courtesans
attached to some of the more important temples and
involved in some of the transactions relating to those
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temples. From the same records we see also that they
figured in all the public functions, festivities and pro-
cessions; this indigenous practice encouraged by local
dignitaries was imitated by the officers of the Company
also, in whose functions and processions dancing girls
and Indian music were in the forefront *

In the SDV there are descriptions of several pro-
cessions, each of them mentioning dancing girls in the
party; some of these were the most distinguished mem-
bers of this class, patromzed by the leading nobles.

Nérayani, Manga, Minaksi, Nacyar and Vira

From the descriptions by the two interlocutors of
the persons in the party and in the Sadas of Vedicala
(pp- 31, 37-38), we learn of five courtesans renowned
for their music and dancing, who were at that time
residmg in Madras The first of these is Narayani of
Kumbhakonam, patronized by Kalingarija; she is de-
scribed as a very capable singer (ganakaldtwira, p. 37,
v. 22). Next comes Manga of Tanjore, m the service
of Sriranga; she is said to be very proficient in both
music and abhinaya (sangita-Sastrabhinaydtipunya, p 37,
v. 22). Deva Nayaka had also in his retinue one whose
music 1s said to have been imfatuating (mokayat: svagitarh,
p- 38, v. 23); unfortunately her name is not given but
as the only other courtesan named in the work 1s Vira
(p. 37), we might suppose that she was Vird Veda-
cala had a courtesan named Minaksi who is especially
praised for her sweet music and unrivalled exposition

1See Love, II, 242, MTC, p. 168.
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of Tana and Alipa (p 38, vv. 24, 26). Pindikiru
Venkatadr: patronized an accomplished courtesan
named Nacyar proficient in both music and dancing,
to whose description two verses and about half a dozen
lines are devoted (p. 61, vv. 65, 66).

The tradition of Carnatic music and dance does
not preserve today memories of these gifted courtesans.
Of Nardyani, who is most frequently mentioned
(pp 31, 37, 76, 82), nothing is remembered today.
Perhaps an exception could be made in respect of
Minaksi, for we arc told that the distinguished post-
Tyagardja musician and composer, Pattanam Subrah-
manya Iyer, whose aged disciple, past ninety, is still
happily with us, came from Tiruvayyaru to Madras
city to teach music to the daughters of one Salem
Minaksi, a famous songstress of Madras at that time,
who may be Vedacala’s Minaksi® It is because of
this stay in Madras that Subrahmanya Iyer came to be
known as Pattanam Subrahmanya Iyer.

Besides the important artists named, there were
of course many other singers, dancers and dance
masters forming part of the retinue of the patrons or
of the temple establishment. Mention is made of
several musicians in Kalingardja’s retinue who were
capable of rendering large numbers of Rdga-s (rdga-
kow-visaradah, p. 80, v. 121). At the Cidambare§vara
temple (p. 35, 1. 4), the text mentions Dasi-s, Nata-s
and Gdyana-s of the establishment to whom the trustee
makes presents,

1See MTC, p. 432,
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New Mousical Compositions

At the end of the music and dance by the dis-
tinguished artists at his Sadas, on the representation of
his secretary, Vedacala calls upon the two Pandits to
present their new Sakutya-s (musical compositions).
One of these pieces is a Varna m Sanskrit, another a
Kirtana in Telugu (girvana-bhasaya varpamekam, andhra-
bhasaya kirtanamekam ca, p 37). Then the two Pandits
are honoured by Vs:dicala with gifts of cash, clothes,
etc (p. 39). This shows also the vogue Telugu and
Sanskrit enjoyed as the media for musical compositions.
Later, at the Sadas at Nungampiakkam, the Pandits
present two Kirtana-s on Agastye§vara, composed by
them in Sanskrit and Telugu (pp. 47, 51).

Techmcal Terms; Two Musical Instruments

In the above contexts, the text refers to some of
the technical terms of music and dance—Abhnaya,
Sahitya, Varna, Kirtana, Tana and Alapa The author
of the work, though primarily a Sanskrit writer, shows
clearly his interest in music and an acquamntance with
musical terminology; even his Sanskrit shows the influ-
ence of the popular usages and meanings of Sanskrit
words as current in musical compositions The second
letter alliteration m the lmes, which verses mn the SDV
show frequently, 1s due as much to the influence of that
feature in South Indian musical compositions as to
Dravidian poetic practice.

In describing the processions, the text makes a
noteworthy reference to two musical instruments. When
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Vedacala was proceeding to Kalada, his procession was
headed by the music of Bheri and Kahala, and two
other instruments called Sirya-vadya and Himamsu-vadya
or Candra-vadya (p 22, v. 3). These last mentioned
instruments named after the Sun and the Moon are
known i Tamil as Siryapparar and Candrapparai and
the SDV seems to be the only Literary source to speak
of them. They are varieties of drums with the parch-
ment stretched over sun-shaped and crescent-shaped
iron rings and played upon witha stick Specimens
of these are preserved in the Madras Museum ! and
the correct form of their names 1s Siirya and Candra
Parai (meanmg drum) and not Sirya and Candra
Pyra: (meaning disk).

Western Music

One of the abiding results of the contact of
Indians and Europeans in the days of the Company is
the adoption by the former of the European violin
and the European band and especially the clarinet
from among the mstruments of the band. In Madras
where Indian music was being fostered and patrons of
the art had connections with the Company, opportun-
ities became available for Indian musicians and lovers
of the art to become acquainted with European band
music. It was when the family of the great Muttu-
svami Diksita was enjoying the hospitality of Muddu-
krsna Mudalidr at Manali that the younger brother of

1See Catalogue of the Musical Instruments Exhibited in the
Government Museum, Madras, p. 21 and pl. VI, fig. 6.
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the composer, Balusvimi Diksita, started playing Car-
natic music on the violn for the first time. Muttu-
svami Diksita composed, m Indian melodic settings
and Sanskrit words, counterparts of several well-known
European band airs, these exotic compositions being
called Nottu-svara-sahitya-s. Later at Madras and Tan-
jore, n marriages m the houses of the wealthy, in
temples and festivals the practice started of engaging
for the processions Indians who had learnt to play
European band instruments; in course of time this
craze began to wane, but the clarinet came to stay
as a major accompaniment in the dance and, in pro-
cessions, 1s still a competitor to the indigenous Nagasvara.
In the SDV there is a rather detailed description of
some special musical instruments played in the proces-
sion of Kilingaraja (p. 79). From the attention these
instruments are said to attract and the sense of a new
feeling of joy they are said to produce, it seems reason-
able to suppose that they were the European band
instruments. The special instruments (vddya-visesa-s)
mentioned as accompanying the soldiers m the descrip-
tion at Tirunirmalai also (p. 56) refer evidently to
the European military band.

TEMPLES OF THE CITY AND ENVIRONS

The focal point of the actwvities described in the
SDV may truly be said to be the temples, their deities
and festivals. It is to the temple and the deity that
the arts are dedicated, Even today the modemn city
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of Madras, centre of trade, commerce and political
actwvity as 1t 1s, is also noteworthy for its numerous
temples, many of which have existed for some centuries
and a few of them from Pallava times, eg., the
Kapali§vara and Parthasarathi temples of Mylapore and
Triplicane and the Tiruvorriylr Saiva and Tirunir-
malai Vaisnava temples on the outskirts of the City.

Some notice of temples has already been taken;
we shall now note some more details concerning them
and also mention other temples not yet referred to.

1. The first temple which 1s described is that
of Cidambaresvara and Sivakimasundari at Kalasa.
Kala$a, Kala$ai or Totitikkalai, also called Ko-virunda-
pura, has, besides the temple of Cidambareévara, a
shrine to Senkalanir Pillaiyar (Gane$a) and also one to
Tyagaraja, called Kalasa Tyagaraja. The place is
called Kalasa because, according to the local legend,
Brahm3 worshipped Siva here and obtained a pot
(kala$a) of mectar. The sacred waters (tirsha-s) here
are called Sivaganga and Nandi Odai. On the Sen-
kalanir Pillaiyar here, Sivajiinamuni wrote the Tamil
devotional poem. Seikalanir Vindyaka Pillaittamil; the
same writer composed the Cidambaresvara-padirruppatiu-
antddi on the Siva here and Mindksisundaram Pillai,
the CidambareSvara-malai. Subrahmanya Muni wrote
the Kalafar-k-kovar, as we have scen, and eight other
works relating to the shrines at Kala§a. The Kalasa
temple was improved and enlarged by Vedicala’s
ancestors and is still looked after by Vedicala’s
descendants,
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2  The second major temple described is that of
Agastye$vara and Akhilinde$vari at Nungampakkam.
Deva Nayaka built or mmproved its tower (p. 44,
vv 10, 11). The antiquity of the Agastye§vara temple
at Nungampakkam is not known, but with Egmore,
Nungampakkam appears in epigraphical records of the
11th century A p.t

3. The third temple is that of Ranganitha or
Nirvannapperumal at Toyadr near Pallavaram in the
outskirts of the city. The history of this small hall-
shrme can be traced from Pallava times, as the Vaisna-
vite samts, Bhiitattilvir and Tirumangai Alvar, have
sung of the deity here. There are several Cola, Pindya
and Vijayanagar mscriptions in the temple. The SDV
refers to Venkatadri having built a new ratha (car) and
gopura (tower) for this temple (pp 60-61; 63, 1. 10).

4. While describing Pindikiru Venkatadri, the
SDV mentions (p. 64, v. 77) that he was the trustee
also of the Vallavinatha temple at Pravalavithi in
Cennapuri; Pravalavithi 1s Pavalakkdra Street m
Muthialpet and the temple mentioned there is the one
dedicated to Krsna, which was built ¢. 1787

5. The next temple which receives very detailed
notice (pp. 67-72), quite in keeping with 1its antiquity
and importance, is the one at Tiruvornyir The
place is referred to as Adipuri which is a later mislec-
tion for the older correct name Adhipuri (4dk-orri).®

'MTC, p 365
2 See my edition of an old Cola mscription at this place,

Epigraphia Indica, vol XXVII, pp 292-303.
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‘The most famous deity here, described as such in the
text, 1s Tyagaraja The other deities of this temple men-
tioned are the Goddess Tripurasundari (pp. 69, 72),
Valmikanitha m the central sanctum (p 70), and
Tryambaka (Gaulifa, pp. 71) at the back of Tyaga-
raja’s shrine. Historically Tiruvornylr is more im-
portant than Triphcane or Mylapore; Rastrakiita,
Pallava, Cola and Vijayanagar inscriptions at the
temple there make 1t a veritable history book of the
Dekkan and South India.

6. A major City temple is that of the God Partha-
sarathy at Kairavini or Brndaranya (pp. 72-76), both
of which refer to the locality known now as Triplicane.
Triplicane is a corruption of Twru-alli-k-kenz, i.e., Kaira-
vini, the place of the sacred lily tank. The place and
the temple are as old as the Pallava-s and the Alvar-s
as epigraphy and the Vaisnavite canonical literature
show. Like the VivagunidarSa-campi, the SDV too
devotes special attention to the tank which gave the
name to the locality; as I have suggested elsewhere,!
perhaps this sacred tank is not the present one right
in front of the temple, but one that is said to have
existed previously to the southwest.

7. The only temple mentioned in this work
which has eluded identification is the one described
as being under the charge of Gopila and dedicated
to the God Samrudhya-dasyakalana-natha, at Pugpa-
kanana or Prthupuspakanana. The deity’s Sanskrit
name is a rendering of the well-known Tamil name

1 MTG, p. 107.



THE SARVA-DEVA-VILASA 57

Taduttatkondanatha; the location of this temple
remains obscure, although I have practically combed
the City and its environs 1n search of it.

8. The text describes a trustee named Tyigarija
devoted to Ekamre§vara (p 89, v 147). The reference
here may be to the Ekamresvara temple in Sowcarpet,
which is an old temple marked in the earliest British
maps of Madras, and noted in the English records as
Allingall’s Pagoda,! so named after Alangada Pillai of
the Company, who built it

9 The Kacchape$vara temple under the charge
of Venkatdcala (p 91, v. 152) is the same as the
Kaccilesvaran Koil in Armenian Street. It was built
in about 1725 2

10. In the description of the City with which the
SDV opens, there 1s a reference by double entendre to
God Sundarefa, probably meaning Sundare§a of the
shrine in the Kapali temple, Mylapore; the Sundares-
vara temple at the adjacent Koviir village had endow-
ments in Madras and its Dharmakartd, Sundara Muda-
liar, had connections in Madras Caty.

11. In some cases we know from other sources
the connection between some persons mentioned in the
SDV and city temples: (Colla) Ravanappa (Chett1)
described on p. 90 (v. 149) built and managed
the Kanyakd Paramesvari temple at the Kotwal
Market.

1See Ibwd , p 359 and Love, I, 416, 572; II, 30, 91, 472, 605;

III, 390.
% Love, II, 239, 304, 419, 472, 544.
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12 The Manali Mudaliirs (Muddukrsna and his
son Venkatakrsna) described on p. 97 (v 167) were
trustees of the Town Temple whose history I have
touched upon above and on two other occasions.! It
1s this temple which gave the city of Madras the
indigenous name Cennapattana, a contraction of the
fuller name Cennake§ava-pattana 2 Cennakedava 1s the
name of the deity of the old Town Temple in the Fort
area, covering a part of the present High Court grounds.
This temple was demolished by the Englsh and its
materials were used for the fortification of their ¢ White
Town’> Thereupon, as we have secn, Manali Muddu-
krsna Mudalidir raised the new CennakeSava and
Cennamalle$vara temples in the Flower Bazaar.

In the last part of the text only some of the
distinguished men are described specifically as con-
nected with temples. There is a general reference
to the piety and religious work of the others, a
number of whom are Brahmins (pp. 79 ff.). It is
likely that some of these Brahmins also were con-
nected with temples as trustees. As early as the first
two decades of the eighteenth century, we find a
leading Brahmin citizen named Virarighava as the
trustee of Kalyanavaradarajasvimi temple at Collet

LMTGC, pp. 111-2; Anandaranga-campa, Preface, pp. xi, xii.

32Not only was the Town called after this deity, but the
pagodas that the British were permitted to issue were required to
have the figure of this deity with the two consorts; these early
coins were called the Three-Svdmi Pagodas. See The Founding of

Fort St. George, p. 41; Thurston, Catalogue of Coins in the Madras
Museum, pl. XI, fig. 1.
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Pettah,! and 1n 1825, Viraraghava’s great-grandson
Kumara Parthasarathi put forth a claim to the warden-
ship of this temple.?

It 15 unfortunate that the manuscript 1s incomplete
and 1 the portion available there is no mention of
some more of the important temples of the city, such
as the Kapali§vara temple at Mylapore But it can
be seen from the available portion that the whole work
15 permeated with the atmosphere of temples and that
the building of a temple or mamtaimng its charities or
conducting 1ts festivals was considered to be the chief
act of piety and patronage on the part of a well-to-do
person.

This was one of the most outstanding characteristics
of the City nobles observed by the foreigners Pigot
wrote to the Company’s Directors towards the end of
1756: . . . m this country, men who are fond of
showing their wealth and grandeur have as yet found
no better means of displaying them than by the
building of temples.” 3

THE CITY AND ITS TOPOGRAPHY

It is interesting to examine the configuration of
the city of Madras at the time of the SDV which
frequently calls it Cennapuri (pp. 1, 3, 5, 51, 64, 66
and 92) and once by the common name Pattana
(p. 67, v. 84) by which it is well known m South

1 Love, II, 239
2 Guide to the Records of the Madras Disirict, p. 219

8 Love, 1I, 503.
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India As the work opens it gives the two broad
divisions of the City, the urban area within the Town
Wall (Prakara, pp. 7, 27) and the gardens and villages
outside. '

The Town Wall (Prikira)

The interlocutors and the patrons are described
more than once as going out of the Prakara (p. 7,1. 2
and p. 27, 1 8). This Prakara refers to the Wall
which was raised by the English Company as part
of the fortifications of the Town, of which there
are now meagre vestiges, including the name Wall
Tax Road surviving to this day. The begmnings of
the Wall are to be traced to the mud fortification
dating as early as 1673 (Love, I, 149, 284 ff.)* which
was repaired and improved from time to time. Plans
for the construction of regular ramparts were taken
up in 1764 and the erection of the ramparts was
completed in 1770 The Wall, which was three and
a half miles long, extended on the west and north
of the Fort and urban area (Love, II, 603). The
English realized the cost of raising this Wall by im-
posing a fax on the houses and properties within the
walled area (hence the name Wall Tax) and this they
justified in their despatch to the Directors of the Com-
pany as ‘‘the most reasonable and equitable way”.

(Love, III, 5).

1 See also Macleane, Manual of the Administration of the Madras
Presidency, 11, p. 91,
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Gardens in the City

The SDV frequently mentions the big gardens
owned by the City-magnates outside the Wall (pp. 7,
27). The greater part of the City outside the Wall
seems to have been filled with gardens; an early map
of the City (Pitt’s of 1710-11) marks a number of
these, and still earlier even the urban area withm the
Wall had many gardens. The SDV speaks of gardens
owned by Kalingarija (pp. 7 ff. and 76 ff.), Sri-
rangarija (pp. 10, 12), Vedacala (p. 27), and
Pindikiiru Venkatadri (p. 65). According to the
descriptions m the text, these gardens were intended
for relaxation and had rest-houses, plantations, deer
and other animals, and tanks (p. 8); the owners went
there regularly for recreation which included baths n
the tank (pp. 25, 83), dinner parties, Sadas-meetings,
listening to music, etc ; the public too appear to have
had free access to these gardens (pp. 7 ff.).

Solomon’s account of Madras for 1699-17001
speaks of the gardens full of fruit beyond the °Black
Town’. Writing to a friend at home, in August 1774,
P. D Stanhope referred to the general attractiveness of
Madras and said, ¢ Every person who can afford it has
a country retreat at the distance of a few muiles, which
is called a garden-house, and is filled up with peculiar
elegance. . . .” 2 In 1780, in the Choultry Plain alone
there were five to six hundred garden-houses. These
gardens and garden-houses bemg a sign of opulence,

1 Love, 11, 76.
® Jbid., 111, 80.
]
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Englishmen started imitating the local nobles and
began acquiring and raising such garden-houses for
themselves; this became quite a fashion and the Com-
pany Directors thought that the owning of these
garden-houses promoted extravagance and turned down
some applications from their men who desired them.?
But the Company itself owned garden-houses in the
town, Muthialpet (three here, one being a fruit-garden),
Peddanaickenpetta, Chepauk and the Mount. Love
refers to over two hundred garden-houses, most of
them owned by Englishmen. Many of these gardens
of Madras, which really made it a City of gardens,
had existed for a long time, and it is only in the last
quarter of a century that they have been rapidly and
systematically destroyed

Parts of the City

The actual localities in and around the City men-
tioned in the SDV are: Tiruvellore (Viksiranya),
Tottikkalai (Kala$a), Nungampakkam (Nungapuri),
Tirunirmalai (Toyadr), Tiruvorriyir (Adhipuri), and
Manali—all these on the outskirts; within the city,
Coral Merchant Street (Pravalanagari) in Muthialpet,
Triplicane (Brndaranya, Kairavini) and Mahéapuri
(p. 72, v. 100). Inside the fortified area, Kscpana-
skanda-vighnes§vara-vithi is mentioned, but this street
no longer exists. It cannot be determined whether
the Pugpakinana or Prthupuspakinana mentioned in
connection with the patron Gopala was a place inside

1 Ibid., 11, 615.
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the City or in its environs.! The term Pikal-bh{imi-
pati 1s used on p. 53 (v 35). Pakal may have
reference to a place but 1t is yet to be identified.

‘The Mahapuri mentioned as a place one has to
cross on the way from Tiruvorriyir to Triplicane
appears from the description to be a place where troops
were stationed From Talboys Wheeler's Map of
Madras of 1733,2 this Mahapuri could be identified as
Peddanayakanpettah, the area on the west of Muthial-
pet; Pedda meaning in Telugu ¢ big ’, owing to exigen-
cies of metre or brevity, the place may have been
called Mahapuri Or from the description of the
layout of the city as in the Map of 1798, Mahiapuri
may be 1dentified as Periamet, the Sanskrit and Tamil
names being closer in this case (Periya = Maha).

The Navasthala, which is more clearly described
(p. 56) as a place of military troops, may refer to the
Pudupakkam area (Pudu=MNava). But it seems to me
that Navasthala refers to Puducceri or Pondicherry, the
French Headquarters from where there were incursions
of French troops on Madras city. The description in
the text that the soldiers in the retinue appeared like
troops ‘ descended ’ from Navasthala would support this
supposition.

1 While nothing can be said as to the identity of this place, it
should be remembered that some of the old villages or places in
the Chity or its environs might have disappeared; e g., Veerasanoor,
an area contiguous to Pudupakkam on 1ts southwest had disappear-
ed even in 1755 (Love, III, 57).

2 See Love, 11, end.
3 Ibid., 111, end.
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The Nungampakkam Lake

In the description of Nungampakkam the text says
that the patrons went out with their retinue to the
Padma-saras (p 44,1 7) to enjoy a bath. This refers
to a feature of the City which no longer exists Myla-
pore and Nungampakkam were originally bound by
big tanks. The long tank of Nungampakkam stretched
as far as Chetpet village, as can be seen from a map of
old Madras of 1798.1 The present Mambalam was a
low-lying water-logged area, and all around the villages
of Nungampéakkam, Teynampet and Royapettah were
still under wet cultivation in 1798 Nungampakkam,
Teynampet and Royapettah were bound on the west
by the long tank and on the east by the sea.?

GLIMPSES OF LIFE

Processions

Each section of our work starts with a procession
consisting of the patrons accompanied by a large retinue.
This, as we can verify from other records of those days,
was the normal style in which the important persons went
about on all occasions, ordinary or ceremonial. The
English, too, imitated this practice and we find that in
the Mayor’s procession (17th Aug. 1727),2 the party was
headed by men on horse and on foot, accompanied by

1 See Love, III, 531 ff.

2 Ibid., 11,504, See also Guide to the Records of the Madras
District where the long tanks of Nungampakkam and Mylapore
are mentioned and also the bursting of their bunds on one

occasion (pp. 76, 197).
3 Love, 11, 242,
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European military music, and immediately behind them
went dancing girls and a group of Indian musicians.

Flags

In the Nungampakkam section (pp. 45 ff) the
SDV describes a distinct colour of tent cloth and a
specific flag for each magnate. Kalingardja had a
tent made of red cloth and marked by a flag with a
Swan (v. 14; also p. 77, v 112). Sriranga’s tent was
white and had a G2ruda on its flag. Vedicala’s tent
was black and carried a Bull-flag. The Swan, Garuda
and Bull were evidently chosen because of their being
the vehicles (vahana-s) of Brahma, Visnu and Siva; the
colours of the tents, red, white and black, representing
the gupa-s, Rajas, Sattva and Tamas, are also associated
with the Hindu Trinity. Whether the particular
colours and flags mentioned here are factual or not,
the distinguished families of merchants and landlords
connected with the Company appear to have had
distmct flags; in the Nungampakkam temple in-
scription of Deva Nayaka, referred to previously, his
family is said to have had a Plough (mel) on their
flag. But if this was the general ensign of the Tulu
Vellalas, Vedacala, who was also of the same commu-
nity, should have had the same Plough-emblem We
may, therefore, suppose that while characteristic com-
munity-flags were known, the author in the SDV uses
also poetic imagination in specifying some of these flags.*

1K3lingardja’s Swan-flag 1s agamn referred to on p. 77, as
being carried on his elephant.
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The Time-gun

In chapter V, p 31, the text mentions that Veda-
cala and his friends started on their morning excursion
even before the sound of the gun was heard (Sataghnike
[gho]sanat parvameva). This is probably a reference to
the time-gun, the firmg of which had been introduced
by the Company The time-gun, which Madras knew
till recently, was fired in the early days at different
hours m the morning and the reference in the SDV
must be to its firing soon after daybreak The descrip-
tion here is of events, not within the city, but in a
neighbouring village and whether the report of the
canon in Madras or the Mount was heard there or not,
the author might have naturally referred to it as the
mark of the dawn.

Famune and Scarcity

In Chapter III the conversation turns upon the
important topic of social service and amelioration of
the suffering of the people. Ativivekin says (p 14)
that the hardship of beggars and mendicants had been
relieved by Sriranga who had provided for their feeding.
Vivekin then refers to the scarcity of clothing upon
which Ativivekin mentions Kalifigaraja as having pro-
vided clothes for the poor. These may be taken as
referring generally to the charitable disposition of the
patrons described, especially because, close upon this,
the dharma of building or maintaining the Siva temple
is mentioned as having been discharged by the patron
Vedacala.



THE SARVA-DEVA-VILASA 67

These patrons were known also for their generosity
and humanitarian work While 1n some of the Com-
pany’s letters and papers we are told that at the time
of famine or scarcity in the City the natives did not
subscribe adequately to relief work,! from the SDV we
see that such a complaint was unfounded, not only is
such an attitude foreign to the tradition of patronage
and help which Indian aristocracy had always em-
bodied in itself, but we are expressly told that two of
the patrons figuring in the SDV did much to relieve
the scarcity of food and clothing in the city As our
work says about one of these nobles (p. 66, 1. 4-5),
there was not one dharma which he did not do and also
there was no ostentation about his doing it.

These observations on scarcity of food and cloth-
ing in the City and the relief given by the rich
citizens may also contam an echo of the famine con-
ditions that prevailed in Madras more than once about
the time of the SDV  In 1779-81 and 1781-83, there
were spells of famine caused by the mcursion of Hyder
Ali? Again, the monsoon failed continuously between
1804 and 1807, and the City witnessed a mounting
death-rate i these four years. In his description of
the Great Famine (1781-82), Captain Innes Munro
refers to the philanthropic efforts of the public and

1 Love, ITI, 231. During the Great Famine, the Church-
wardens wrote to Government on 24th May 1782 that the ¢ Last
of Black Subscribers” showed ‘“how inadequately they have
contributed to the Relief of the distressed. ..”

2L ove, 111, 229-236, 558.
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the subscriptions given by the Indian Dubashes,
Accountants, Sowcars, etc., which went a long way
to relieve the suffering,® a fact which is confirmed by
the description in the text of the relief afforded by
Rangardja and Kailngardja by gifts of food and

clothing.

The English

One of the chief elements of interest in the SDV
is that it deals with Madras under the Company
(Svetamukhapalita, p. 2) and contains references to the
English and sidelights on life in the City as it developed
under this foreign impact. Elsewhere 2 I have drawn
attention to the treatment of the English of those early
days in contemporary Sanskrit literature. After the
transfer of the country to the crown and the consolida-
tion of British authority, the rulers arranged for eulogies
on themselves and their empire to be composed by
the Sanskrit Pandits and writers, even as the latter
would have done for any new local king. But the first
independent mention of the English in Sanskrit writings
of the early Company days is not favourable to them.
The Europeans, like their predecessors the Muslims,
were referred to as Mleccha and Hina. The Ananda-
ranga-campi refers to the English as the all-devouring
whales (timingila-s). The Visvagunddarsa sets forth their
leading objectionable traits, though it does not fail to

1MTC, pp. 80-81.
2See my ““ Notices of Madras in Two Sanskrit Works *, MTC,

pp. 107-112, and my ed. of the Anandaraiigavijaya-campa.
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balance them by paying a tribute to their merits.! In
our text, the English are referred to as Hina (p. 78, 93,
97) or by the more common name for the European
Svetamukha or Sudsya, (the whites or the whitefaced
ones, pp. 2, 90).

That the ascendancy of the foreign power
was detrimental to indigenous culture and to
dharma and that Brahmins came to be looked down
upon and the support available to them was getting
reduced are voiced in the Visvagunadarsa and the SDV.
In the latter, the interlocutors discuss (pp. 80-81)
how their affluent and mfluential citizens could allow
the growth of the power of these inferior people
(nica-uddhat), which is detrimental to the maintenance
of dharma; and they console themselves by compar-
ing the ascendancy of the English to similar periodic
ascendancy of evil, under Rivana and others. Even
as the work opens, there is a dialogue (pp. 4-5) bear-
ing on the drastic way a poor Brahmin scholar of
Kifici was dealt with by the authorities

The Company had a number of local gentle-
men of standing through whom the English transac-
ted their business. These agents or Indian represent-
atives went by the name ¢Dubash’, and the
Governor, the military and commercial divisions,
various officers—all had their own Dubashes. We are
acquainted with some of the distinguished Indians
who held this office of Dubash in diverse departments

1See my “Notices of Madras in Two Sanskrit Works »,
MTC, p. 108.
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of the Company. Kailingaraja is said to be influential
enough to cause fear in the hearts of the English
(p. 78, v. 115); Colla Ravanappa Chetti is described
as a wizard in dealing with the Enghsh (sifdsya-
mohana-patu, p. 90, v. 149); some capable Brahmins
were also recruited by the English for helping them,
like the highly learned Giryappa and Venkatanatha.

By reason of this association with the English,
these City-magnates kept large retinues, developed a
liking for Western music, and went out for rides mn
the morning, etc. Vedicala goes out like this on
horse-back, with numerous hounds, and accompa-
nied by Englsh ladies (yavaniyosi-s, p. 31, 1. 9),
who had decked themselves with wild flowers.
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+ MS Leaf broken at this end.

IMS Writing effaced The wrniting m a large portion of
this leaf is indistinct. This leaf marks the end of a set of leaves
written in a fresh and less neat hand ; from the next, the old
neat hand starts again, from which 1t appears that the pre-
vious leaves in a fresh hand are a copy intended to replace
probably damaged leaves. The next original leaf starts abruptly
with ‘=g’ and the scribe forgot to or could not recopy the first
two letters of this line, which may be ‘sg’, The verse describes
the helpfulness to the devotees of the cocoanut groves adjomning
the temple.
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*¢fiy ' may be read as fif also, but the word here seems to be

FurEe]:, ¢ rows of snakes’.
t First written word &gy is scored over and then gearis written,

I MS. One letter missing.
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* The meaning 1s not clear , the metre is impaired and on
top of &1, two other letters are also found wntten (31 £),
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* MS. broken here. Three letters might have been lost,
6
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AT |
* MS. After Fagaii there should be a word to denote these

patrons as ‘ Jagatipati-s® or a further word as an adjective to Vira-
nldsini-s attached to these patrons; may be ¢ SRIffdIE=IRY: .

t+ MS. One letter (s[ 2) before % indistinct by a hole in the
leaf.



gaafyerE: 4

ﬁa‘.——-
TS FSHEIAT JORI
TS AR SR |
Mfter areTri EPRERRER
Fg I FRA aRAE AR 1 9 I

At 9—

ERRISRI(REIR) FETFHeT O T R |
THEINFOETEGE T TaTRdd. || R 11

SRl SuFmArEA(B)gR o g gl T uRet
al (eRaaaeRar, | 659,
flo—* &8 T WRN INTBAHNS RGO |
RE—
TSI O A A
T TR qReE
fowriRfy aga 9t 3| AsT 1l 3o |l

(o) {. o sapuri &9 Gagw, wEEd. Ry gH
ggaATaEd, S | . 7E%E qug g4 e aafaeaa: | ], w=-
weed: feEEuNagoNT; TasouR:, o qured adl
fogeg STiiNG Sewrsd 9 QI5d 75w FAAR R ar 9 313 |

* MS' ﬁqao + MS a.
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* MS. corrupt; my reconstruction is offered in brackets.
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* MS. Letter 37 not correctly written.
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* MS. Written over, indistinct

+ % according to colloquial Tamil.

I The second line of the Anustubh represents an archaic
variety thereof ; if the third and fourth quarters are reversed, the
more familiar classic cadence as in the first and second quarters
will result. Cf Anustubh pada-s, pp. 370-(396) and 374 (584d).
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* From here the leaves and hand are different and represent
probably the remnants of an older copy These last seven leaves
were 1n wrong sequence, some of them having been inserted on the
thread in reverse order

+ MS. This was found wrongly as fifth of the last seven leaves;
also 1t was mserted 1n the thread in the reverse order.

t Gap mn the MS due to the damage n the leaves. Other
gaps or suggestions in brackets show a similar defect in other
leaves also.
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¥ Another leaf begins here; this one was found as the seventh.
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* MS. This was the penultimate leaf (sixth).
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* This was found as the second leaf,
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* MS. Line corrupt here.
t+ This was the first i the set of seven leaves 1 the end:
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* MS. broken at the ends. This was leaf four; it was inserted
in the reverse order.
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* The two syllables here scored over.  tThis was leaf three.
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Ksepana-skanda-vighne§vara-
vithi, 67, 70, 106, 3o

Giryappa, 82, 88, 114, ¢ ¥

Gopila, 81, 100, 106, ¢

Cakravartin, 82, g3

Cidambaresa, 50, 68, 90, 94, 98,
R\9, 33’ QQ

Cennapura(i), Pattana, Cenna-
pattana, Madras, 74, 84, 99,
102’ 103’ 9, 3: h“: Qx, 55,
g9, 3R

Jayadila, 3

Tafijanagara (Tanjore), 76, 93,
99, 33

Toyadr: (Tirunirmala1), 50, 51,
54, 63, 74, 75, 76, 85, 87, 90,
97, 98, 99, 106, ug, we, ¢v

Tyagaraja (Deity), 98, 100, g,
§¢, &3, vo, 99

Tyagardja (Secretary of Nattu
Arunicala), 82, 101, ¢g

Tripurasundari, 100, ], e}

Tryambakesa, 100, wg-s3

Deva Nayaka, 50, 51, 54, 65,
67, 71-4, 76, 86, 87, 93, 99,
109’ 3, L\s iﬁs ;3, RY, Q"
Yo, ¥9, ¥, ¥3, ¥, YKo, U3,
\’Q, 9\

Dorasami, 71, 90, =¥

Dharmasiva, 83, 88, q4-¢¢
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Namaséiviya, 82, 3

Navasthala, 107 x5

Nagappa, 82, 3

Nacyar, 76, 93-4, 9

Narayana‘putra’ (pilla1), 76, w'4

Nirayani of Kumbhakonam,
78, 93-4, 39, 1w, W&, ¢?

Nungapuri (Nungampakkam),
50, 54, 63, 71, 72, 73, 84, 85,
86, 95, 99, 106, 108, 109, yo,
¥9

Pattana, Madras, see Cenna-
pura

Pattibhirima, 82, 88, 33

Padmasaras, 108, ¥ ¥

Panditendra-s, see Vivekin and
Ativivekin

Parasurdma, 53, 75, 87, 44, ¢

Paradurama Sastrin of Kafici,
84, ¥

Pikal Chuef, 74, 107, w3

Parthasarathi (Deity), 51,54,76,
84, 87, 98, 100, w3, vy, w\

Puspakinana or Prthupuspa-
kanana, 81, 100, 106, ¢g-

Pravalanagari  (Pravilavithi,
Coral Merchant Street), 54,
55, 99, 106, §¥

Balistha, 39

Brndaranya, see also Karravini,
Wy

Bhimanna, 78, v}, c¢

Mangi of Tanjore, 76, 93-4, 3 9 ,
9, ¢

Manalipuri (Manali), 54, 55,
79, 80, 106, <

Mabhapuri, 51, 106, 107, ¢}

Mara, 82, <3

Misra, 51,74, 86, ¥R, ¥¥, ¥\, Yo

THE SARVA-DEVA-VILASA

Minaksi, 71, 93-4, 3¢
Muddukrsna, 74, u3
Muddukrsna, Manali, 54, 65,
79-80, 91, 96, 102, <
Yavani, 114, 34
Ranganatha(raja) (Dety), 51,
74, 99, 93, w9, 43
Rangardja, see Sriranganiyaka
Ravanappa, Colla, 54, 55, 65,
80, 101, 114, <<
Riaghava, 70, 3, 39, 3%
R3ajardya, 78, ¢«
Rama, 71, 86, R§, ¥
Rémasiig, 52, 4
Laksmipah, 71, 86, 3¢
Langappa, 51, 65, 66, 76, g3,
e, %9
Valmikanatha, 100, go
Vallavinathilaya (Krsna tem-
ple), 54, 74, 75, 99, ¢¥%
Vivekin and Atwivekin (The
Pandit-interlocutors), 49, 50,
<
Viksaranya (Tiruvellore), 67,
68, 70, 106, 39, 3%
Virardghava, 82, 102, g3
Vira, 74, 93-4, 3
Venkatakrsna, 74, w3
Venkatakrsna, Manali, 54, 55,
65, 79-80, 91, 102, <
Venkatagiri, 70, 3o, 39
Venkatanitha, 83, 88, 114, ¢¢
Venkataramana, Sunthi, 76,
90-1 yu, e
Venkatarima, 74, ug
Venkataraya, 75, 90-1, uy
Venkaticala, 82, 101, <9

Venkatadn (Sarman), Pinchkiiru
(also Venkatadri, Venkata-
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]
cala), 51, 54, 65, 66, 74-6, 87,
88, 90, 93, 99, 105, 43-5 ¥, <
Vedagirifa, 67, 94, ¥
Vedacala, 50, 54, 65, 67-71,
76, 86, 89, 90, 93, 94, 95, 96,
98, 105, 109, 110, 114, 3, u,
9%, 4, 9§, 1%, 33, 3V, 34,
¥, 8%, 1§, 3¢, ¥o, ¥§, W},
we, W, ¢3, ¢&, ¥
Vaiddilinga, 70, 2%
Sankara, 83, 87, 88, ¢¢
Sankarasiiri, 52, 53, §
Sesacala (Brahmun), §3, q\
Sesicala (jeweller family name),
82, Qe
Sesadr Sastrm, 51, 74, 75, 86,
87, ¥u, Yo, Wy
Srinivasa, 71, 90, Re
Sriranganiyaka(raja), 50, 51,
65, 67, 74-6, 84, 86, 90, 93,

ge3

105, 109, 110, 112, 3, 4, 9o,
ﬁ%’ i?, ﬂx’ ﬁ‘%’ ‘E(, 33’ 33’
QQ’ i\’) \‘o’ \‘gﬁ tﬁﬁ’ \Q’ “a’
g, we, K¢, Y], o, §3, g,
W, W, R, cY, ¢

Svetamukha (Sitisya, Hiina),
112, 113, 3, Yo, ve, ¢o, %3,
e

Sanmukha, Makk3, 81, ¢¢

Samrudhyadisyakalaninitha,
81, 100, ¢¢

Sabhapati, 74, w3

Sabhapati, Sabharat, Sabhesa
(Detty,see also Cidambarefa),
13, 3¥, vo

Sarvadevavilasa, Name, 49, 3

Sitisya, see Svetamukha
Subba, Sunthi, 90-1, uy

Subrahmanya, 68, 3¥
Hiina, see Svetamukha



